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7. T S Eliot, The Music of Poetry, W. P. Ker memorial Lecture, Glasgow, 1942,
p-27

8. Kahn, Premiers Poemes

9. Oeuvres Complete, Pleiade, p-368
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I sat next the Duchess at tea.
It was just as I feared it would be.
Her rumblings abdominal
Were simply abdominal,
And everybody thought it was me!
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1. Geoffrey Brereton- An Introduction to French Poets, 1932
2. For Enfin Malherbe, see Nicolas Boileau (1636-1711), L'art poetique, i
3. G Kahn - Premiers poems, avec une preface sur les Vers Libre, 1897
4. Mallarme, Oeuvres Completes- Paris, 1945
5.Y B Yeats, Essays, 1924, pp 201, 294

6. D H Lawrence, Phoenix, 1936, pp 220-4
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Absurdism
Age of Chivalry

Alexandrine

Allegory

Alliteration

Anapaest

Antecedent
Antithesis

Ballad

Cadence

Caesura

Concord Harmony
Cosmic

Demonstrative
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Pararhyme
Pathetic
Personification
Poetic Aesthetics
Poetical Aetiology
Regression
Rhetoric

Sadism
Sensationalism
Song

Sonnet
Specification
Spontaneity
Structural Criticism
Study Estimate
Suggestive Effect
Symbol

Theme

Tonality
Transferred Epithet

Trochaic

Variety
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Disgust
Dissociation
Duality
Eloquence
Emancipation from Sense
Equivalents
Fancy

Figures

Figures of Speech
High Seriousness
Tambic

Tambic Pentameter

[Nluminating
Mlusory

Image Making, Imagism
Imagination
Indications
Insipidity
Introspection
Magnitude
Masochism
Mediumistic
Megalomania
Motivation
Nervous Activity

Paradox
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Free Verse in the West: Concepts & Contentions (An Exploratory Study)
By Prof Abid Siddique ISBN: 969-8824-03-0
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