Mongol paintings 



· A new period of Persian painting began in the Mongol era; even though here and there one can recognize the impact of Seljuq painting,
·  on the whole it is a limited one. Although the new style was primarily expressed in miniature painting,
·  it is known from literary sources that mural painting flourished as well. Masterpieces of Persian literature were illustrated: first the Shāh-nāmeh (“Book of Kings”) by the 11th-century poet Ferdowsī and then, 
from the second half of the 14th century, lyrical and mystical works, primarily those by the 12th-century poet Neẓāmī. Historical texts or chronicles such as Rashīd al-Dīn’s Jāmiʿ al-tawārīkh (“The Collection of Chronicles”) were also illustrated, especially in the early Mongol period.



· Persian art of the Mongol period differs in a very important way from any of the other traditions of the middle period of Islamic art.
·  Even though Iran, like all other areas at that time, was not ethnically homogeneous, its art tended to be uniquely “national.”
·  In architecture, nationalism was mostly a matter of function, for during this period the Shīʿites grew in importance, and new monumental settings were required for their holy places.
·  Iranian individualism is especially apparent in painting, in which Chinese and other foreign styles were consistently adapted to express intensely Iranian subjects, thereby creating a uniquely Persian style.
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Landscape in the Style of Yan
Wengui by Dai Jin

o

Early Ming Period (1368-1505)

» Painters of Zhe School did not formulate a
new distinctive style

» preferring instead to further the style of the
Southern Song and specializing in large and
decorative paintings, most often of
landscapes
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Middle Ming Period (1465-1566)

» The Wumen painters mainly inherited the
Yuan scholar-artist style of painting and
further developed this style into its peak

» Wu School idealized the concepts of
personalizing works and integrating the
artists into the art

» A Wu School painting is characterized by
inscriptions describing the painting, the date,
method, and/or reason for the work, which is
usually seen as a vehicle for personal
expression
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Late Ming Period (1567-1644)

» The Songjiang School grew to rival the Wu School,
particularly in generating new theories of painting

» Both the Songjiang and Huating Schools formed
the basis for the later Shanghai School in the late
19th century.

» Cave paintings aged 3-8 thousand years and
found in the Khoid Tsenkher cave are considered
the first works of art discovered in the territory of
Mongolia .
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» The history of art and architecture of the
Mongolian Empire begins in the 12th century
and at later times was influenced by other
nations.

» Many monasteries were built during this time.
Works, that represents today's classical
painting techniques, are U.Yadamsuren's "The
Old Horse-fiddler", A.Senghetsokhio's "The
Mongol Lady", B.Avarzed's "Uurgach" and

Ts.Minjuur's "Caravan Guide".
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The Mongol Lady
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Mongolian painting began to develop more than two
thousand years ago from simple rock drawings.
Uighur paintings of the 8th century prove that this art
was flourishing in Mongolia and Asia long ago
Sharav is the painter who linked the old with the new
in his art

The Mongolian way of life was depicted in his famous
work "One Day in Mongolia " and various portraits.
The traditional painting was influenced by European
art.

At present, new and different artistic trends are
emerging, and creative young artists are developing
the national art.

B.Sharav, One Day in Mongolia
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MONGOL PAINTINGS

The Mongols for the most part did not produce much art let alone art that is preserved today. They
were a nomadic people who carried their possessions on horseback and kept them in tents. They
were not known for building grand palaces and filling them with works of art and treasures. However
in places where they did settle down— namely in China. Persia and the Middle East— artists and
craftsmen hired by Mongol leaders did produce some great work or works. Some of the greatest
works were produced by the Ilkanids and the Yuan Dynasty Chinese. For the most part the works
were created by people under the Mongols not the Mongols themselves.

llkhanid silk circular

Mongol zurag is a style of painting in Mongolian art. Developed in the early 20th century, zurag is
characterised by the depiction of secular, nationalist themes in a traditional mineral paint on cotton
medium similar to Tibetan thangka. It is thus distinguished from both traditional Buddhist fine art and
the socialist realism favoured during the Mongolian People's Republic.

page ro t eat Mgl hahnama

Mongol Empire art was quite sophisticated. While the Mongols didn’t produce much literature or fine
art during the Mongol Empire, they appreciated and cultivated the arts of the sedentary peoples
around them. The Mongol Khans became great patrons of the arts, supporting artists and artisans of
all kinds. While not artists themselves in the traditional Mongolian culture, once peace was
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established in the Empire, all the Khans and sub-khans protected and patronized the arts. In fact, the
Mongol Empire gave rise to a flourishing of the fine arts, benefiting the literature and decorative and
fine arts of all the people they ruled.

page from the Grea Mongol hahnama

Under Genghis Khan, textile workers, architects, stone carvers and jewelers were relocated from the
Middle East and Central Asia to Mongolia to create the magnificent works of art desired by the
Mongols. Under Ogedai, Genghis’ son and successor, artisans were put to work building and
decorating Karakhorum, the Mongols’ capital city. Under Kublai, Genghis’ grandson and Great Khan,
the Yuan dynasty of China saw all the arts flourish, from delicate blue porcelain vases to elaborate
staged theatrical plays

Mongol warriors, miniature from Rashid al-Din's Historyvofithé World, 1307; in the Edinburgh
University Library, Scotland.
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"Old Storyteller", 1958
This descriptive painting was captures the typical Mongolian old man who was sitting on the rug and
playing Mongolian traditional musical instrument horse fiddle. Over the years its value has increased
significantly as illustration of traditional costume, culture and musical instrument by his paintings.
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Painting under the Ming Dynasty

» Time period and innovations of the

» Zhe, Yuanti, Wu, Wongjang, and Huating Schools
of painting during the Ming dynasty

» Use of more colors, the development of new
painting skills and techniques, and the
advancement of calligraphy within paintings.

» The first dominant Ming style was called the Zhe
School

» Later conditions led to the rise of the Wu School
» Somewhat subversive style that revived the ideal
of the inspired scholar-painters in Ming China.

P

The Schools

The Zhe and Yuanti School began to prosper during the
early Ming period

Painting schools of the Yuan dynasty began to decline.
Zhe and Yuanti Schools declined during the mid-Ming
period

Wu School prospered, inheriting and further developing
the Yuan scholar-artist style of painting.

The Wu School painters Tang Yin, Wen Zhengming, Shen
Zhou, and Qiu Ying were regarded as the “Four Masters” of
the Ming period.

The late Ming period witnessed the rise of the Songjiang
School and Huating School, both of which contributed to
the development of the Shanghai School in the late 19th
century.
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