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CHARACTERS

NECRO-SARAN

DucHess O HAPSBURG ......iv0nene One of herselves
QUBENW VICTOnA REGINA - oo ssininins One o) hersclves
JREUB ..icicieinicnnina L shabaadsan One of herselves
PATRSCE LUMUMBA. o 200500050000 ... One of herselves
BARARN LEDRIRE s n v ud banuisihd ue Funnyhouse Lady
IREDRTIIED: i i o S S Funnyhouse Man
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AUTHOR'S NOTE

FUNNYHOUSE OF A NEGRO is perhaps clearest
and most explicit when the play is placed in the girl
Sarah’s room. The center of the stage works well as her
room, allowing the rest of the stage as the place for her-
selves, Her room should have a bed, a writing table and
a mirror, Near her bed is the statue of Queen Victoria;
other objects might be her photographs and her books.
When she is placed in her room with her belongings, then
the director is free to let the rest of the play happen
around ber.




Funnyhouse of A Negro

Brainzisa. Bifore the closed Curtain A Woman dressed

Th

in a whele mightgeiest iealks acrass the Stage carrying
before luy o betd head. Ste moves as one moa trance
and ts mumbling somecthing inoudible to Lersclf. Her
hair is wild, straigit and Back and [alls to her waist.
As she moves, she groes the eflect of one in a drcam,
She crosscs the Stage from Right to Left. Before she
has barcly vanished, the CURTAIN oapens, It is a
white setin Curtain of a cheap matcricl and a ghastly
white, @ material thet brings to wmind the interior of
¢ cheap casket, parts of it are fraved and look as if
if has been gnawed by rats.

Scene: Two WoMEeN are sitting in what appears to
be @ Queen's chamber, It is set in the middie of the
Stage in g strong wihite LIGHT, winule the rest of the
Stage ot in wnnatural BLACKNESS. The quality aof
the white lght i3 wumreal and ugly. The Queen's
chhamber consists of a dark monumental bed resem-
bling an ebony tomb, a low, dark chondelier with
candles, and winc-colored walls. Flying about are
great block RAVENS, Queen Victoria 13 stonding
before her bed holding a small mirvor in her hand,
On the white pillow of her bed is a dark, indistin-
guishable object. THE DucHiss or HAPSRURG i
standing at the fool of the bed. Hev back is to us as
15 the Quaen's, Tlroughout the entire scene, they do
nat move. Borit Wosmen are dressed in roval gouns
of white, o white vimilar to the white af the Curtain,

S
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the materied cheap satin. Their headpieces are white
and o) ¢ net that falli over their faces. From beneath
both their headpivees springs o headjul of wid kinky
hair. Althongh in this scene we do not see their faces,
I will describe them now. They look exactly alike and
will wegr masks or be made up to appear a whitish
yollow. [t is an wlabaster joce, the skin drawn tightly
over the high cheekbones, great dark eyes tihat seem
gonged owl of the hcad, o high Jorehead, a full red
mouth and a head of frizzy hawr. 1) the characters do
not wear ¢ mask then the face must be highly potw-
dered and posscss a hard expressionless quality and
@ stitiness as in the face of death. We hear KNOCK-
ING.

Victoria. (Listoring 1o the knockmg.) 1t is my father.
He is arriving again for the night. (The Duciess makes
no reply.) He comes through the jungle to find me. He
never tires of his journey.

Ducness. How dare he enter the castle, he who is the
darkest of them all, the darkest one? My mother looked
like a white woman, hair as straight as any white
woman's. And at least T am yellow, but he is black, the
blackest one of them all. 1 hoped he was dead. Yet he
<till comes through the jungle to find me.

{The KNOCKING is louder,)

Victonia. He never tires of the joumey, does he,
Duchess? | Looking at herself i the mirror )

Ducness. How dare he enter the castle of Queen Vice-
toria Regina. Monarch of England? [t is because of him
that my mother died. The wild black beast put his hands
on her, She died,

\icyokia. Why does he keep returning? He keeps re-
turning forever, coning back ever and keeps coming back
forexer. He is my father,
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Decurss, He is a black Newro

Viicrorin, He is my father. 1 am tied 1o the bhlac
Newro, e carse when 1 was o child in the south. heforg
I was born he baunted my conceplinn, diseased my birth

Dicness. Killed my mother,

Vierima, My mather was the light. She was the lightes:
one. She looked like a white womun

Poeness, We are tied to him unless, of course, he
should die.

Vicrora, But he is dead.

Docness. And he keeps returning

(The KNOCKING is louder; BLACKOUT. The
LIGITS go out in the Chamber. Onto the Stage from
the Lot comer the ViGURE in the ohite nightgown
carrying the bald head. This time we keer her speak.)

Moruer. Black mian, black man, T never should have
let a black man put his hands an me. The wild black
beast raped me and now my skull is shining. (Ske dis-
appears to the Right.)

(Now the LIGHT is focused on ¢ single white square wall
thot is to the Left of the Stage, that is suspended end
stands alome, of about five fcet in dimension and
width, 1t seends with the narrow part Jucing the andi-
ence, A CRARACTER steps through. She is a faceless,
dark clrarocter with a hangman's rope abont her neck
and red bood on the part that would be her face.
She is the Necro, The muest noticeable aspect of her
fonks is hir wild Einky ko 11 is a ragged head swith
a patch of hair miszing from the crown swhick the
NrGRO carrics i her kand, She is dressed in Mock
She steps stoudy through the wall, stands still brfjare
it und begins her monofogue:)

Nrcwo. Part of the time 1 live with Raymand, part of
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the time with God, Maxmilliam and Albert Saxe Coburg.
I live in my room. [t is a small room on the top floor of
a brownstone in the West Nineties in New York, a room
filled with my dark old volumes, a narrow bed and on the
wall old photographs of castles and monarchs of England.
It is also Victoria's chamber. Queen Victoria Regina’s.
Partly because it is consumed by a gigantic plaster statue
of Queen Victoria who is my idol and partly for other
reasonts; three steps that 1 contrived out of boards lead to
the statue which [ have placed opposite the door as [ enter
the room. It i a silling figure, a replica of one in London,
and a thing of astonishing whiteness. I found it in a dusty
shop on Morningside Heights. Raymond says it is 3 thing
of terror, possessing the quality of nightmares, suggesting
large and probable deaths. And of course he is right.
When [ am the Duchess of Hapsburg I sit opposiie Vic-
toria in my headpiece and we talk. The other time [ wear
the dress of a student, dark clothes and dark stockings.
Victoria always wants me to tell her of whiteness. She wants
me to tell her of a roval world where everything and every-
one is white and there are no unfortunate black ones. For
as we of royal blood know, black iz evil and has been from
the beginning. Even before my mother's hair started to
fall out, Before she was raped by a wild black beast. Black
was evil,

As for myself 1 long to become even a more pailid Negro
than I am now; pailid like Negroes on the covers of
American Negro magazines; soulless, educated and irreli-
gious. I want to possess no moral vaiue, particularly vaiue
as to my being. | want not to be. I ask nothing except
anonymity. I am an English major, as my mother was
when she went to school in Ailanta, My father majored in
Social Work. I am graduated from a city college and have
occasional work in libraries, but mostly spend my days
preoccupied with the placemen: and geometric position of
words on paper. | write poetry filling white page after
white page with imitations of Edith Sitwell It is my
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dream to live in rooms with European antiques and my
Queen Victoria, photographs of Roman ruins, walls of
books, a ptano, oriental carpe’s and to ear my meals on a
white glass table, 1 will visit my friends’ apartments which
will contain books, photographs of Roman ruins, pianos
and oriental carpets, My f{riends will be white,

I need them as an emhankment to keep me from re-
flecting too much upon the fact that [ am a Negro, For,
like all educated Negroes—out of life and death es
sential—I find it necessary to maintain a stark fortress
against recognition of myself, My white friends, like my-
self, will be shrewd, intellectual and anxious for death,
Anyone's death. T will mistrust them, as I do mysell,
waver in their opinion of me, as 1 waver in the opinion of
myself. But if { had not wavered in my opinion of myself,
then my hair would never have fallen out, And if my hair
hadn't fallen out, T wouldn’t have bludgeoned my fathet’s
head with an ebony mask,

In appearance 1 am good-looking in a boring way; no
glaring Negroid features, medium nose, medium mouth
and pale yellow skin. My one defect is that 1 have a head
of frizzy hair, unmistakably Negro kinky hair; and it is
indistinzuishable. 1 would like to lie and say I love Ray-
mond. But I do not, He is a poet and is Jewish. He is
very interested in Negroes,

(The Necro stands by the wall and throughout her fol-
lowing speech, the following characters come through
the wall, disappearing off inte varving directions in
the darkened night of the Stage: DucHiss, QUEEN
Vicrormia, Jrsus, PatricE LusmuMBA., JEsUs tr g
runchback, yellow-skinned dwarf, dressed in white
rags and sandals. PATRICE Lustumna is ¢ black mon.
His head appears to be split in two with blood and
tissuc i eves. He carrics an chony mask.)

SarAlt's (Necra) Srconp Seerci. The rooms are my
rooms: a Hapshurg chamber, a chamber in a Victorian
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castle, the hotel where | killed my father, the jungle.
These are the places myselves exist in. 1 know no places.
That is, | cannot believe in places. To believe in places is
to know hope and to know the emotion of hope 15 10 know
beauty. It links us across a horizon and connects us to
the world. 1 find there arc no places only my {unnyhouse.
Streets are rooins, ciiles arc rooms, eternal rooms, | try to
create a space for myselves in cities, New York, the mid-
west, a wouthem town, bt it becomes a lie. 1 try 1o give
myselves a logical relationship but that oo is a lie, For
relationships was one of my last religions. [ clung loyally
to the lie of relationships, again and agair seeking to estab-
lish a connection between my characters. Jesus s Vie-
toria’s =on. Mother loved ny father before her hair fell out.
A loving relationship exists between myself and Queen
;:ictoria, a love between myself and Jesus but they are
les.

(Then to the Right front of the Stage comes the WIHITE
LIGIHIT. It gocs to a suspended staivieay. At the jont
of it, stands the LANDLADY. She is a tell, thin, white
woman dressed an @ black and red hat end appears
to be talking to someonc in a suggested open dooraay
in a corridor of @ rooming house. She loughs like a
mad character in o funnyhouse throughout her
specch,)

Laxorany. (Who is locking up the stairwey.) Ever
since her father hung himself in a Harlem hotel when
Patrice Lumumba was murdered she hides herself in her
room. Each night she repeats: He keeps retuming. How
dare ke enter the castle walls, he who is the darkest of
them all, the darkest one? My mother luoked like a white
woman, hair as straight as any white woman’s, And | am
vellow but he, he is black, the blackest one of them all.
I hoped he was dead. Ye! he still comes through the
ngle.

[ tell her: Sarah, honey, the man hung himself. It's not
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your blame. But, no, she stares at me: No, Mrs. Conrad,
he did not hang himsell, that is only the way they under-
stand it, they do, but the truth is that | blodgeoned his
head with an ebony <kull that he carries about with him.
Wherever he goes, he carries black maske and heads.
She's suffering <o till her hair has (allen out. But then
she did always hide hereeli in that room with the walls of
books and her «tatue. 1 always did know <he thought she
was somehody else, a Queen or something, somebody else.

BLACKOUT

ScENE: Fumnyman's place.

The next sceme iy enacted cwith the Duciess and Rav-
MOND. Ravmond's place is suggested us being above
the Negro's room and is ctched in with o prop of
blinds and a hed. Behind the blinds are mrrrors ond
when the blinds are opened and closed by Raymond
this 15 revealed, RAYMOND fwrns out to be the funny-
man of the funnyhouse. He s 1all, white and ghoxtly
thin and dressed in a black shirt and black trousers
in altire suggesting en ardis!. Throughout his dra{ogue
he loughs. The Duengss is partially disrobed and st
is implicd from their attitiedes of physical mtimacy —
he is stonding and she ts sitting before kim clinging
to his leg. During the scene RAYMOND Recps opening
and closmyg the blinds.

Ducness. (Carrying a red paper bag) My father is
arriving and what am 1 to do?

( Raysonn scalks about the place opening the blinds and
laughing.)

Fusnysan. He is arnving from Africa, is he not?




12 FUNNYHOUSE OF A NEGRO

Ducuess. Yes, yes, he is arriving from Africa.

Funxvyan. 1 always knew your father was African.

Ducuess, He is an African who lives in the jungle, He
is an African who has always lived in the jungle. Yes, he
is a migger who is an African who is a missionary teacher
and iz now dedicating his life to the erection of a Christian
mission in the middle of the jungle. He is 3 black man.

FunxyMan, He is a black man who shot himself when
they murdered Patrice Lumumba.

DucHyss, (Goes on wildly,) Yes, my father is a black
man who went to Africa years apo as a missionary teacher,
got mixed up in politics, was revealed and is now devoting
his foolish life (o the erection of a Christian mission in the
middle of the jungle in one of those newly freed countries.
Hide me. (Clinging to his knees.) Hide me here so the
nigger will not find me.

Fun~NyMan. (Laughing.) Your father is in the jungle
dedicating his life to the erection of a Christian mission.

DucrEss. Hide me here 0 the jungle will not find me.
Hide me.

Fuxnsvaax, lsn't it cruel of you?

DucHess. Hide me from the jungle.

FunnyMan. Isn't it cruel?

DucHEss. No, no.

Funnysan. lsn't it cruel of you?

Ducness. No. (She scregms and opens her red paper
tag and draws from it her fallen hasr. It is ¢ great mass
of dark wild. She holds it up to lim. He appears not to
undcrstagnd. He stares af it.) 1t is my hair, (He continwes
to stare at her) When | awakened this moming it had
fallen out, not all of it but a mass from the crown of my
head that lay on the center of my pillow. [ arose and in
the greyish winter moming light of my room 1 stood star-
ing at my hair, dazed by my sleeplessness, s'ill shaken by
nighumares of my mother. \Was it true, yes, it was my
hair, In the mirror | saw that, although my hait remained
on both sides, clearly on the crown and at my temples my
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scalp was bare. (Skre romorves her black croum and shows
him the top of her head.)

Fuxnvsas. (Srarmmg af Acr)) Why would vour hair
fall our? Is it because yvou are ¢ruel? How could a black
father haunt yvou s0?

Ducnkss. He haunted my very conception. He was a
wild black beast who raped my mother.

Funnysman, He is a black Negro, (Leughing.)

Ductivss. Ever since 1 can remember he’s been in a
nigger pose of agony, [e is the wilderness, He speaks
niggerly groveling about wanting to touch me with his
black hand.

Fuxxyaax. How tormented and cruel you are.

Duciuess, (As if not comprchending) Yes, ves, the
man’s dark. very dark-skinned. He is the darkest, my
father is the darkest, my mother is the lightest. | am in
between, But my father is the darkest. My father is a
nigger who drives mic (o misery. Any time spent with him
evolves itsell into suifering He s a black man and the
wilderness.

Fuonsyaan, How rormented and cruel you are.

Ducness. He is a nigger.

Funxysan, And your mother, where is she?

Duciress. She is in the asylum. In the asylum bald. Her
father was a white man. And she is in the asylum.

(He takes her in his arms. She responds wildly.)
BLACKOUT

KNOCKING is beard; 1t continues, Hten sometwhore negr
the Center of the Stage a FiGUREe appeaers in tic dark-
ness, o farpe dark faceless NAN carrving ¢ mask in
his kand.

Man. It begins with the disaster of my hair. | awaken,
My hair has fallen out, not all of it, but a mass from the




14 FUNNYHOUSE OF A NEGRO

crown of my head that lies on the center of my white
pillow. I arise and in the greyish winter moming light of
my room 1 stand staring at my hair, dazed by sleepless-
ness, still shaken by nightmares of my mother. Is it true?
Yes. It is my hair. In the mirror | see that although my
hair remains on both zides, clearly on the crown and at
my temples my scalp is bare. And in the <leep I had been
visited by my bald crazy mother who ¢comes to me crying,
calling me to her bedside. She lies an the bed watching
the strands of her own hair fail out. Her hair fell out after
she married and she spent her davs lying on the bed
watching the strands fall from her scalp, covering the bed-
spread until she was bald and admitted 1o the hospital.
Black man, black man, my mother says, 1 pever should
have let a black man put his hands on me. She comes to
me, her bald skull shining. Black diseases, Sarah, she says,
Black diseases. I run. She follows me, her bald skull shin-
ing. That is the beginning.
Leads.)

BILACKOUT

Sceng: Quecn's Chamber,

Her hair is in g small pdv on the bed and in g small pile
on the floor, scvcral other smell pides of hair gre
scattered about ker and her white gosom i covered
with fallen out hair. QUEEN VICTORIA acts aut the
follooing weme: She awakons (in pertomime) and
discovers her hair has jallen, Jt 15 on kes pillow. She
arises and stends at the side o) the bed with her back
tosoard ug, steriig at kair, The DUChESS calors the
room, comes qground, standing belind Victoria, end
thew stare at the harr, ViCTORIA picks up a mirror,
The DUCHESS then picks up a wmiirror and looks at
her owen hair. Sie opeus the red paper bag that sk
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is carrying and takes out her hair, attempting to place
it back on her head (for unlike Victomia, she does
not wear her headpiece now), The LIGHTS remain
on. The unidentified MAN returns out of the dork-
ness and speaks. He carries the mask,

Max. (Patrice Lumumba.) 1 am a nigger of two gen-
erations. I am Patrice Lumumba. [ am a nigger of two
generations, | am the black shadow that haunted my
mother’s conception. 1 belong to the generation born at
the tum of the century and the generation born before the
depression. At present 1 reside in New York City in a
brownstone in the West Nineties. I am an English major

a city college. My nigger father majored in social work,
so did my mother. I am a student and have occasional
work in libraries. But mostly I spend my vile days pre-
occupied with the placement and geometric position of
words on paper. [ write poetry filling white page after
white page with imitations of Sitwell. It is my vile dream
to live in rooms with European antiques and my statue of
Queen Victoria, photographs of Roman ruins, walls of
books, a piano and oriental carpets and to eat my meals
on a white glass table. It is also my nigger dream for my
friends to eat their meals on white glass tables and to live
in rooms with European antiques, photograpbs of Roman
ruins, pianos and criental carpets. My friends will be
white, I need them as an embankment to keep me from
reflecting 0o much upon the fact that I am Patrice
Lumumba who haunted my mother's conception, They are
necessary (or me (0 maintain recognition against myself,
My white friends, like myself, will be shrewd intellectuals
and anxious for death. Anyone’s death. | will despise them
as [ do myself. For if | did not despise mysell then my
hair would not have fallen and if my hair had not fallen
then I would not have bludgeoned my father's face with
the ebony mask.

(The LIGHT remains on him, Before him a BALD
HEAD is dropped on @ wire, SOMEONE screams. An-
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other wall is dropped, larger Lhan the first one was,
This one is near the front of the Stage facing thus.
Throughout the following monologue, the CHAR-
ACTERs: DucwmEss, Victoria, Jesus go back and
forth. As they go in their backs gre 1o us but the
NEGRO faces us, speakmg:)

I always dreamed of a day when my mother would smile
at me. My father . . . his mother wanted him to be
Christ, From the beginning in the lamp of thetr dark room
she said—I want you to be Jesus, to walk in Genesis and
save the race. You must return to Airica, ind revelation
in the midst of golden savannas, nim and white franko-
penny trees, white stallions roaming under a blue sky, you
must walk with a white dove and heal the race, heal the
misery, take us ofi the cross. She stared at bim anguished
in the kerosene light . . . At dawn he watched ber rise,
kill a hen for him to eat at breakfast, then go 10 work
down at the big house till dusk, till she died.

His father told him the race was no damn good. He
hated his father and adored his mother. His mother didn't
want him to marry my mother and sent a dead chicken 10
the wedding. [ DON'T want you marrying that child, she
wrote, she's not good enough for you, | want you to go to
Africa, When they first married they lived i New York.
Then they went to Africa where my mother fell out of
love with my father. She didn’t want him to save the
black race and spent her days combing her hair. She would
not let him touch her in their wedding bed 2and called him
black. He is black of skin with dark eyes and a great
dark square brow. Then in Africa he started to drink and
came home drunk one night and raped my mother. The
child from the union is me, I clung to my mother. Long
after she went to the asylum [ wove long dreams of her
beauty, her straight hair and fair skin and grey eyes, o
identical to mine. How it anguished him. [ turned from
him, nailing him on the cross, he said, dragging him
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through grass and nailing him on a cross until he bled. He
pleaded with me 1o help him find Genesis, search for
Genesis in the midst of golden savannas, mm and white
frankopenny trees and white stallions roaming under a
blue sky, help him search for the white doves, he wan!ed
the black man to make a pure statement, he wanted the
black man to rise from colonialism. But I sat in the room
with my mother, sat by her bedside and helped her comb
her straight black hair and wove long dreams of her
beauty. She bhad long since begun to curse the place and
spoke of herself trapped in blackness, She preferred the
company of night owls, Unly at night did she rise, walking
in the garden among the (rees wit h the owls, \When I spoke
to her <he zaw I was a black man's child and she preferred
speaking to owls. Nights my father came from his school
in the village struggling 10 embrace me. But [ fled and
hid under my mother's bed while she screamed of remorse.
Her hair was falling badly and after a4 while we had to
return to this country,

He tried to hang himsell once. After my mother went to
the asvtum he had hallucinations, his mother threw a dead
chicken at Lim, his father laughed and sawd the race was
no damn gowl, my mother appeared in her nightgown
screaming she had trapped herself in blackness, No white
doves flew. He had left Afnca and was again in New
York. He lived in Harlem and no white doves flew. Sarah,
Sarah, he would say 10 me, the soldiers are coming and a
cross they are placing high on a tree and are dragging me
through the grass and nailing me upon the cross. My blood
it gushing. 1 wanted 1o live in Genesis in the midst of
golden savaanas, nim and white frankopenny trees and
white stallions roaming under a blue sky. 1 wanted in
walk with 2 white dove, 1 wanted to be a Christian. Now
I am Judas. I betrayed my mother, | sent your mother to
the azylum. ] Creal ed a vellow child who hates me. And

he tried to bang himsell in a Harlem hotel.

BLACKOUT
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(A BALD HEAD is dropped on a string. We hear
LAUGHING.)

Scese: Duchess’s place.

The next scene is done in the Duchess of Hapsburg's place
whick it a chandelicred bollroom with SNOW jalling,
@ black and white marile foor, @ bonch decorated
with white fewers, all of this can be made o) ob-
viously jake matevials as they would be in g funny-
howse. The Ducnss is wearing a white dress and as
in the previous scemc a white headpicee with kor
Rinky hair springing out from under it. In the scene
are the DUCHESS gud JEsus, Jrsus enters the room,
whickh is at first dark, then saddenty BRILLIANT,
ke starts to cry owt at the Ducness, who 1y seated
on @ benel umder the chomdelier, and pulls his hatr
from the red paper bag holding it up for the Ducess
{0 see.

Jesus, My hair. (The Ducniess docs not speak, Jesus
again screams.) My hair. (Holding the hair up, waiting
for @ reaction from the Duciiess,)

Ducness. (As if oblivieus.) 1 have something 1 must
show vou. (She gocs Quickly to shutters and darkens the
room, roturmng standing before Yesus, She then siowly re-
movcs her headpicee and from undcr it takes @ mass of her
hair.) When [ awakened [ found 1t fallen out, not all of it
but 2 mass that layv on my white pillow, 1 could see, al-
though my hair hung down at the sides, clearly on my
white zcalp it was missing,

(Her baldness is adentical 1o Jesus's,)

BIACKOUT
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The LIGHTS come back up. They are RoTi sifting on
the benck cxamiming cocht other’s hatr, rumwning i
tiwough thor fmpers, them siowly the Duocwrss dis
appears bekind the shuttovs and retwrns with o long
red comb. She sits on phe bench next 1o Jrsus gmd
starts to comb her remaining hoir over hor baldness,
(This 15 domre slowly.) Jescs then takes the comb
amd procecds to de the sume to the DucuHess of
Hapsbwrg's haie. ANfive they finish they place the
Ducngss's Acadpicrce back on end we can e fhs
strands of their haw jalling to the foor. JESUS then
les down across the bench while the DUCITESS svalke
back and forth, the KNOCKING docs not cease,
They speak i umison as the DUCHEsSs walks abont and
{rsus lics an the boenck im the falling snotwe, Starmy
at the ceiling,

Duciivss and Jisvs, (Their hair is Jolling more now,
they are hath hideous.) My father isn't going to lel ws
alone. (KNOCKING.) Our father ispt going to let us
alone, our iather i< the darkest of us all, my mother was
the fairest, [ am in between, but my father is the darkest of
them all. He is a black man. Our father is the darkest of
them all. He is a black man, My Jather is a dead man.

\Then they suddenly ook up at cach other and screan,
the LIGHTS go to their keads and we sce thet they
wre Iﬂl’d”y Lbald. Therc 1y a KNOCKING, LIGHTS
Qo to the sreirs and the LANDLADY.)

Lanorany. He wrote to her caving he loved her and
asked her forgiveness. He hwpged her to 1ake him ofi the
cross, (He had dreamed ske sooufd ) =top them from tor-
menting him, the onc with the chicken and his cursing
father. Her mother's hair lell out, the race's hair fell out
because he left Africa, he said, He had tried 1o save them.
She must embirace him. He saud his existence depwnded on
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her embrace. He wrote her from Africa where he is creating
his Christian center in the jungle and that is why he came
here. 1 know that he wanted her to returm there with him
and not desert the race. He came 1o see her once before he
tried 1o hang himself, appearing in the corridor of my
anariment, [ had let him in, I found him sitting on a
hench in the hallway. He put out his hand to her, tried to
take her in his arms, crying out—Forgiveness, Sarah, is
it that you never will forgive me for being black? Sarah,
| know you were a child of torment, But forgiveness. That
was before his breakdown, Then, he wrote her and re-
peated that his mother hoped he would be Christ but he
fatled. He had married her mother because he could not
resizst the light. Yet, his mother from the beginning in the
kerosene lainp of their dark rooms in Georgia said: 1 want
vou to be Jesus, o walk in Genesis and save the race, re-
turn to Afnica, find revelation in the black. He went away.

But Easter morning, she got to feeling badly and went
into Harlem to see him, the streets were filled with
vendors selling lilacs. He had checked out of that hotel.
When she arrived back at my brwnstone he was here,
dressed hadly, ro her drunk, 1 bad let him in again, He
sat on a bench in the dark haliway, put out his hand to
her. trving to take her in hiz arms, crving cut—forgive.
ness, Sarah, forgiveness for my being black, Sarah. | know
vou are a child of torment, | know un dark winter after-
noons vou sir alone weaving stories of your mother’s
beauly, But Sarah, answer me, don’t turn away, Sarah.
Forgive my blacknessz. She would not answer, He put out his
hand o her. She ran past him on the stairz, left him there
with his hand out (o me. repeating his past, saving his
maother hoped he would he Christ. From the beginning in
the kerosene lamp of their dark rooms, she said: “Wally,
I want you to be Jesus, 1o walk in Genesis and save the
race. You must returmn to Africa, Wally, find revelation in
the midst of zeolden savannas, nim and white frankopenny
trees and white stallions roaming under a blue sky. Wally,




FUNNYHOUSE OF A NEGRO 21

vou must find the white dove and heal the pain of the
race. heal the miscry of the black man, Wally, take us off
the cross, Wally.” 1o the kerozene light she stared at me
anguished from her old Negro face—but she ran past him
leaving him. And now he is dead, she says, now he i= dead.
He left Africa and now Patrice Lumumba is dead.

(The next scene 13 enacted back in th¢ DUCHESS of Iaps-
hurg's place, Jvsus is st in the Duchess’s chamber,
apparendy he has fullen asleep and as we see kim he
awakens with the NDuCness by kis side, and sits here
as in 4 trance. He risce terrified and speaks.)

Jesus, Through my apocalypses and my raging sermons
I have tried so to escape him, through God Almighty 1
have tried to escape being bluck (He then appears to
rousc himyell from kis thoughts gnd calls:) Duchess,
Duchess. (/e looks about jor her, there ix no answer. He
pets up stowly, walks back into the dorkness and there we
see that she 15 kanging on the chandelicr, her bold head
tuddenty drops to the floor and she falls upon Jesus. He
screams.) 1 am going to Africa and Kill this black man
named Patrice Lumumba. \Why? Becausze a!l my life 1 be-
lieved my Holy Father to be God, but now I know that
my father iz a black man. | have no fear for whatever I
do. 1 will do in the name of Godl, [ will da in the name of
Albert Sase Coburg, in the name of Victoria, Queen Vic-
toria Regina, the monarch of England, 1 will.

BLACKOUT

Scexte: In the jungle, RED SUN, FLYING THINGS,
wild black prass. The efivct of the jungle is thet it,
wnike the other Scenes, is over the entire Stage. In
time this is the longest Scene in the plav end iy
payed the stowest, os the slow. almost stondstill
stages of @ dream. By lighting the desired cficct
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wordd be—sadidenly the junele kas avcrgrown the
chambiers and afl the other placvs with ¢ vinfence and

a dark brighiness, a grim ycllouncss,

JEsus is the first to appear m the contor af the jungle
darkness, Unlike in previous scencs, ke hat o nimbus
agbove s head. As Ny cach successivddy appear,
thev all too have wambuses etop their keeds m ¢ man-
ner to suegest that they gre saviours,

Jesus, T always believed my father to be God.

(Suddenly they ofl appear in various paris of the jungle
Patrice Lumumea, Tne Ducness, VICTORIA, wan-
deving about speakiig at once. Their speeches are
mixed and repeated by one another )

Ari. He never tires of the journey, he who is the
darkest one, the darkest one of them all. My mother
looked like a2 white woman, hair as straight as any white
woman's. T am vellow but he is black, the darkest one of
us all, How [ hoped he was dead, yer be never tires of the
journey, It was because of him that my maother died be-
cause she let a black man put his hands on her. Why does
he keep reiuming? He keeps returning forever, keeps re-
wrping and retuming and he is my father He s a black
Negro, They t1old nw my Father was God bur my father
is black. He is my father. [ am tied to a black Negro. He
returned when [ lived in the soumh back in the twenties,
when | was a chikl, he returned. Before 1 was born at the
murts of the century, he haunied my conception, disensed
my birth . . Killed mv pother. He killed the light. My
muother was the lightest one. 1 am bound @ him unless, of
course, he should die.

But he is dead.

And! he keeps returning. Then he i not dead,

Then he is vat dead
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Yet, he is dead, but dead he comes knocking at my
door,

(This is repeated several times, finally reaching o loud
pitch and them ALv rushing abowut the grass. They
stop and stend perfectly stidl, ALy speaking tenscly at
vorious thmes in a chant.)

I see him The black ugly thing is sitting in his hallway,
surrounded by his ebony masks, surrounded by the black-
ness of hirvzelf. My mother comes inta the room. He is
there with his hand out to me, grovelling, :aying—For-
giveness, Sarah, is it that you will never forgive me for
being black.

Forgiveness, Sarah, [ know you are a nigger of torment,

Why ? Christ would not rape anyone.

You will never forgive me for being black

Wild beast, Why did you rape my mother? Black beast,
Christ would not rape anyone,

ITe 1= in grief from that black anguished face of his.
Then at once the room will grow bright and my mother
will come toward me smiling while | stand before his face
and bludgeon him with an ebony head.

Forgiveness, Sarah, I know you are a nigger of torment.

(Stlemce, Then they suddenly begin to laugh and shout
as though they are in victory. They continue for
some minutcs running ebout laughing and showting.)

BLACKOUT

Another WALL drops. There is a white plaster statue of
Owcen Victoria whick represents the Negro's room
in the broccoustonc, the room appears near the stair-
cose highly 11t and small, The main prop is the statwe
bui @ bed condd be suggested. The figure of Victoria
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is g sitting figure, one of astonisking repulsive white-
ness, supgested by dusty volumes of books and old

yellowed walls.

The Negro SARAR is standing perfectly still, we heor the
KNOCKING, the LIGHTS come on quickly, her
Farsten's Wack figure with bludgeoned iunds rushes
wpon her, the LIGHT GOES BLACK ond we 10 her

hanging m the room.

LIGHTS come on the laxghing Laxprapy. And at the
same time remain on the hanging figure of the NEGRO.

Laxorapy. The poor bitch has hung bersell. (FUn~y-
MAN RAYMOND appears fram his room at the commotion.)
The poot bitch has bung herseld.

RAYMOND, (Observing her hamging figure.) She was a
funny little liar,

Lanoraoy. (/nforming Aim.) Her father hung himseli
in a Harlem hotel when Parrice Lumumba died.

Raryoxnn. Her father never hung himself in a Harlem
botel when Patrice Lumumba was murdered, 1 know the
man. He is a doctor, married to a white whore. He lives
in the city in rooms with European antiques, photographs
of Roman ruins, walls of books and criental carpets. Her
father is a nigger who eat his meals on a white glass table.

END
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LADY KILLERS f

Farce. 1 act. By John Kirkpatrick.
6 lemales Interior Modern costumes, S0 micinies

Mivtam's lunband lauzhed ar her when she madg 3 speech
al & college revmuen, Fdaa, her spimster [niend. advovated
div wee Lratie, who ad 0t o husvhend, said the oelv effed-
live way Ly zel od of 3 husband was 1o <well—elhminate himy
b doa arranped with Bernice, who had disposed of at least 1wo,
1 dispme of Gour more bus™umds  Uarodine and Jenny had
wmeiiow g0l into gt 100 I was o womderful scheme: The only
fromcic wilh if wiss o boomeranged,

tRoyaliy, $f00 )
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THE FIFTH WHEEL

Comedy. 1 act. By Marjean Perry.
S females Interior

-

The scanerbrmmed Mres, Hilda Fiuch, duning the ©ix months
she his belunged (0 1the Woman's Club, has managed v wreate
a 1ot of rmaodl by an excese of enthosiasm and imacsnition
Now she's planning & memberthip campnign 1o maike wp 10
everyone for past smistakes. The officers of the Club, hornfied
by ber impractical plas, try 1o stop ber before it's too late—
with muxed success.

(Royaly, $5.00 )

WILL THE LADIES PLEASE
COME TO ORDER

Comady. 1 act. By Martho Norwood Gibson
8 femoles Intenior

Al 2 meehing of the Conter Coty Ladies” Culiural | eapue the
four officers’ true thoughts revenl their inner selver. as they
¢lash in a very ladylibe way. The president s really rather
stingy Fhe wcasures is bepinning 10 look seedy. The secictary
hates 10 wear her glses. Tho vice picandenl van't Aeep her
records straight. A typecal club meening with Gl the waderonr
rents drought out inta the open for the audience 10 emory

| Royalty, $3.00 )
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®Id-§ ashioned
Ficlodramas

(GAY NINETIES VARIETY)
(Budget Non-Royalty)

ONE-ACT

HE AIN'T DONE RIGHT BY NELL
3 male, 4 female

CURSE YOU, JACK DALTON

3 male, 4 female

DORA, THE BEAUTIFUL DISHWASHER
3 male, 4 female

EGAD, WHAT A CADI
3 male, 4 female

FIREMAN SAVE MY CHILD

3 male, S female

GREAT WESTERN MELODRAMA

5 male, 2 female

HE DONE HER WRONG
2 male, 4 female

HER FATAL BEAUTY
3 male, S female

SHE WAS ONLY A FARMER'S DAUGHTER
3 male, 5 female

SOME DAY, PERHAPS
2 male, 2 female

GAY NINETIES SCRAPBOOK
GASLIGHT GAIETIES (Vartery Shaw)




Early. Froat

by DOUGLAS PARKHIRST

Drama—1 Act
S Female—Interior

A tander, yet grippung story of two sisters, Hennah
and Louise. who hve »n a ramblng old house
Hannah nNas boen considerad peculial ever nce
childhood, when a missing playmate was believed
carned off by gypsies When Alice, the wsisters’ littie
niece, comes to ive with them, Hannah learfully
insists that she s the missing child returned While
playing i the attic, Alice 13 visited by 8 strange
Musion, which almost leads her to solve the mystery
of fifty years ago Hannah, fearing her long-guarded
secrat will be Jdiscovered, tries to silence the ittie
girl. It s this tense, catand.-mouse game between
the two that brings the play to a startiing chimax and
affords the actors an opportunity for shillful playing
while holding the audience spelibound. |

(Roysity, §5.00.)

An Overpraised Season

by RICHARD . DUNLOP

A Play of ldeas—1 Act
4 male, 2 femele—No setting required

A powerful and touching stary, “An Overpraised
Season’”” won six out of nine possible awards at the
one-act contest an which . premiered. Numercus
problems facing today's intefligent and sensitive
adolescents are treated «n the 40 munute play, which,
n epsode lorm, concerns two DOys and a girt, &
I domineesnng. religiously fenatic mother and & selfish,

entnic father. A narratos, somewhat like the Stage
ger of "Our Town. '' expounds the philosophy of
the play A quality pley, "'Sesson™ s desgned for

scvenced student performarn
(Royalty, $5.00) J
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SO WONDERFUL (IN WHITE)
Drama. | act, By N. Richard Nusbaum.
9 females. Interior. Modern costumes. 25 minutes.
Margaret Shipman, a aurse in training, bas brought 10 her
calling bright hope and idealism. The test of this idealism
comes when Shipman iy confronted with the beartbreaks of
her profession: The necessity to sacrifice a personal love,
Charles; injustice as typified by the formalized rigidity and
mercilessness of Miss Cresson, her supenntendent; hypocrisy
and meanness as exemplified by Eleanor De Witt: and
tragedy in the suicide of Janey Held, a lonely marcotic ad-
dict. In the last moments of the play, when cause has piled
upon effect and her idealism appears entirely in cloud and
sbadow, there emerges a new clarity, a maturer hope.
(Royalty, $5.00.)

SPY ME THIS ONE
Comedy. 1 act. By John Kirkpatrick.

7 females. Interior. Modern costumes. 35 minutes.

Twice before, when Evalina’s husband went away on busi-
ness, Evalina got into trouble. This time that charming lady

takes up espionage work. With s secret service agen: hiding

behind a screen and the unfortunate maid locked up In a

clothes-closet, Evalina prepares to receive a dangerous “spy."

The “spy” no sooner arrives than in walks another, then an-

other and still another. Evalina puts in a very busy eveniag'
(Royalty, $5.00.)

THE DEAR, DEAR CHILDREN
Comedy. | act. By Sophie Kerr.

§ females. Interior. Modern cosrumes. 30 minutes.

Mr. Williard is having her troubles with her dsughter,
Esther, who would rather play tensmis with her boy f(rend
than help her mother get things ready for the visit of the
library committee. Gradually the women arrive, each having
& $1ory to tell about how her children misbehave so violently
that they wear her out. But at the beight of the discussion a
phone call is received, and we discover that a mutual {rend
of the ladies has given birth to a new baby. Immediately all
the women begin to plan wa’s of congratulating the young
mother on ber extreme “good fortune

(Royalty, $5.00.)
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MIMI LIGHTS THE CANDLE

Drama. | act. By Edith Coulter.
1 male, 8 females. Intenor. Modern costumes. 20 minutes.

One of the prize-winners in ihe General Federation of
Women's Clubs Contest. A charming play about Christmas
in which the age-old idea of the coming of the Chnst Child
i given an onginal snd beaunful mode of reatment. The
play <an. however, be produced at any ume of the year,
since the story 8 vniversal,

(No Royaly.)

GUEST HOUSE, VERY EXCLUSIVE

Christmos play. 1 act. By Reby Edmond.
4 males, 6 [emales. Interior. Modern costumes. 30 minutes.

A Chrnistmas play that is different. This 1s the story of a
woman who longed for a family. She opens a very eaclusive
boarding house and aitempts (0 weld (the varicus individuals
into one famidy. However, as Chnstimas Day dawns, they all
have their own plans and she seems doomed to disappoint-
ment. What brings them together is 8 story in itself

(Budget Play.)

THE CHRISTMAS APPLE

Christmas play. Adapted by Margaret D. Williams
from the story by Ruth Sowyer.

6 males, 6 females, 2 interiory. Costumes, 18th Cent. .y
German, 30 minules

For generations the story bas come down that f oo
Christmas Eve the perfect gift were presented to the Christ
Chiid at the altar in the Cathedral, the Christ Child Himself
would lean down and sccept the gilt from the giver. Silver
and gold, jewels snd embroidered si'ks are laid on the altar.
Humbly old Herman walks up the aisle and presents the ap-
ﬁe. Graciously the Chnst Child accepis this gift of love, and

! the muracie hay come 10 pass

(Budget Play )




THE DESERT SHALL REJOICE
Play. | act. By Robert Finch.

7 males, 2 females. Modern costumes. 35 minutes.
Oo the Nevada desert highway is Nick’s Place. Oo this
t Nick confides 10 Dusty that he “bates Christmas.” He
r 10 allow apy Christmas present here a1 Nick's Place.
In spite of this, be finds time 1o overwhelm Dusty with
kindness, to befnend two young travelers who are om their
way to Bethlebem, Penosylvania, and to give a present 1o his
wife, which he iosists is pot & Chnstmas present. Made into
the Academy Award picture, “Star in the Night.”
(Royalty, $5.00 )

NO ROOM AT THE INN!
Christmas dramo. 1 act, By Dorothy Yost.

17 males, 5 females (choir) lotenor. Biblical costumes.
35 minutes.

The ian is crowded (o overflon with people who bave come
to pay their taxes according to Herod's edict. The strange
woman and ber husband can find po accommodatioos and asre
forced 10 take shelter io the stable where ber Child is born.
Otber (ravelers come, guided by the Star, including the
Shepberds and the Magi and in the end all joia worskiping
the Christ Child.

(Royalhy, $5.00.)

A KING SHALL REIGN!
Christmas play. | oct. By Marion Wefer.
2 makes, 4 femnales, extras laterior. Biblical costumes.

20 misutes.
A Hebrew mother whose child was slain by Herodh
widiers s prostrale with gnef Othens, bereaved.
uycoudort;.hf.'lwrullloubum 's promised
King whose might and power of veageance they long for.
The mother rouses 10 listen and tell her wision a King w0
whom she could allegiance. She will not own ome of
biood and Dbattle ooe,

¥
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A RAISIN IN THE SUN
By LORRAINE HANSBERRY

DRAMA
7 men, 3 women, 1 child—Iinterior

Aﬂmumlrhcumdh.l!nmﬂnmu“dﬂﬂun
They are & widow, her son (8 chaufteur), his wife, his sister, and
Ntie The widow i3 sspectimg a 310,000 insurance settiement on
hae hu Ad's death, and her 300 18 constantly ing her to g've
hm the money 30 that he can become Co owner 2 Iguor store.
He wants 10 guil chauMeuring, 1o Decome » business man, and to be
abie 1o leave his son a Nitie B more than his own fathee, & beich.
layes, hog %t hom: Lhis is the only way & Negro can continue to
improve his lot. The widow, meant.me. has placed » dm-:runl
on & house whaere they con have sunkght, and be rig of roac The
despair of the young husband I intense. Mis mother reluctantly turns
Over the ramaming L3500 10 him, 33 head of the house Me Invests
n the hguor store, s riners absconds, and his dream o forever
dead. A representative from Lthe betlter twhele) neighborbood, Ints
which they planned 1o move, calls on them and offers to resmburse
them handromaely for thet investment But our young man now resh
res that a iittle Bl of dignity is all he can ever count on, and he
pians ¢ move ha famuly 1o the new house.

(Roysity, $50-325.)

PURLIE VICTORIOUS
By OSSIE DAVIS

COMEDY
6 men, 3 women—Exterior, 2 comp.

By taking ail the cliches of pla ahout the lovable old south end
the love thal smaisted between white mastars and colored siaves. Ossle
Davis has compounded a constantly comic play. Purlie Victorlous has
come back to his shabby caben to announce that he will rescquire
the local chyurch and ring the freedom bell There I3 an inhesitance
due 10 a colored cousin, which would ba suficient to buy the church,
but unfortunately & also s controlled by the white-head plantstion
colonsl Purlia Victorious tries o send 3 newcomer o the colonel Lo
imparsonate the halress, not only is she found out, byt the colonel
makes a pass at her, Eventuaily the cthurch I8 recovered, services are
again heid in i, and the freedom bell rings it is the dia , Ihough,
that mases the everis 30 uproatous (“Are try'ng 1o g¢ non-
viclent with ma, ) or human ("ON, child, being colored con be »
ot of fun when they ain't nobody looiun‘.‘z There's uncommonly
#8004 sanse in such a line »s the one delivered 10 Purlie when he was
sbout 1o beat the colonal with the colonel's wellworn bullwhipe “You
can't do wrong just because It's rignt. ™

(Royeity, $30-525.)
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Tbe Happy Hanter

(ALL GROUPS)
Comedy—CHARLES FEYDEAU

English Adaptation by Barmett Shaw
7 Man, 3 Womaen—2 Inlariors

Chandel tefls Yvonme he s golng hunting with Castillo, but when
Caslitlo turng Up unesBeciedly, she wsees the hoan and therefore
decides to ywid to Roussels amorous sdvances, go to P
bachelor den with him, But acrots the hall Chandel i having &
rendezvous with Madame Castidlo. A heclic svenmg ensues. compll
cated By an sccentriC landiady snd Dy the appearance of Yvonne's
nephew, whose girl friend used to hive there Yhe police. deekng
Madame Castillos 1over, gE:aD Roussel while Chandal sscapes
thicugh tha window and runs o with Roussel's trousers The micup
unrhvely in acl three with cre swrpnes after the cther, Yvonne
winning all tricks while her huitband gels the punishment

ROYALTY, 335325

‘/4 gown for His (,.-Mii"'l'lﬁi

(Little Theatre) Farce

GEORGE FEYDEAU

English Translation by Barnett Shaw

4 Men, & Females—Interior
Can be pluyed 1900 Period or Chic Modern

A wild and saucy matrimonial mix-up by the cel
ebrated author of A FLEA IN HER EAR.

Dr. Moubneaurs stays oul all night after & futile attempt to meet
his mistress, Sutanne, 3l he Opers Ball Me tells his wife he Bas
been up 2t meght with » frienag. Bassinetl, who 4 nesr Seath, but A
thal moment Bassinel walks in. Upbtvaided blp' his mother in law fos
hiy Infigelity, he decides he must no longer allow Suzanne to pratend
1o be a patient, For & hude-away, he rents an spartment that formerty
belonged to 3 dressrmaker In A2l || he b courting Suzanne in his
new apantmen! whea her husband walks in Fosing as & dressmaker
he gets rid of the husband momentaridy, LGut & caught n 3 des

rate =n temanl when his wife. s magthar-oh lAw, nesirel and

assnet's wife appear. in Act i, Moulineaux's household s In an
uproar Bud he manages 1o e bk way oul of 1 3l wilh the Help of
Bassinel wha has a photograph that seems (o solve wtrnh'i:? t
standing male and female roles The play moves rppicly a is an
eraiellent work out for alert actorn andl adlresssss

ROYALTY, $35.32%
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CHARLES AIDMAN

Conceived from EDGAR LEE MASTERS'
‘Spoon River Anthology’

3 men, 2 women-—A stage

mmmnmurmnommum

those who were inhabitants ol «nd whose jecrets Rave &

MMtom;nnM-nw characterizations and v o

W this comtantly mumummolnmuomnndy :
drdnnﬂmnmtm lovers and pre ’

3&«.. o the funmy chroncle of the mnd-up Jew who up_

mn the = cemetery, Doth the sor and the humoroos {ides

we porira with fetching ballads, nd ihe free verse form of M

"A dramatic presentation 1o Hs simpiest termms -o-m.h-l

besutiful . . . an evening sonishang stirring emotional umhm

N. Y. Pon "Ammnmnwrm ..abmo‘i?

American folk poem brought to life on a stage"—N. V. Times. "Vivi i) f

. . Quite sn inspuration, . , . A decided powelty. llllllm A

Bumor and bitterness, and often o stabs the heart, N, Mﬂvn. - E

"W mu....amwmtmhmmﬂ —

140 ajes

-
-

s dAA
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DAVID and LISA &
By JAMES REACH "4

Adapted from the book by THEODORE ISAAC RUBIN.. i |
and the screenplay by ELEANOR PERRY ., ' e

11 men, 11 women g

production s extremely tlnplc It by played sgpal 3
mdm'ﬂuna mmmm.ﬂrru
mmrumum-hmm lblollllalu-
pum It retells, by v of the mosi modern stage lechaigues,
srange, appealing and mnly fasconating mary of 1he (w0 mentally-
urbed lllolnum Duml L son of sealthy patents, over-protected
y & domrnating mother, tnnnndml:hmn apaine being
mmtxn.mniamm: tnown po mg:mlo:h'-ﬁau:'
M s apilt perrosasl n ¢ffect two remt one
whos will spesk only in Jium hymes and sids upon gc
10 in thc same marner, The play [lows them duning the munc
term st Berdley School, where they have come under the mnaad
underst suidance of paychiatrint Alan Swinford and his 2o, followy
them ealilarating progress amd depremiing retiogression. follow
their fellow m: Carlos, the stteel wrchin, the overs
romaniic Kste; stont Sandra, and othu‘-wlﬂ laughter and heanbreak

and muapemte.
(Roynity, $50-325.)

“"Eig’i?

e

Y50




HOME-BUILT

Lighting Equipment
for The Small Stage
By THEODORE FUCHS

This volume presents a series of fourteen simplified designs
for bullding vanous types of stage lighting and contral equip-
ment, with but one purpose in mind—to enable the amateur
producer 0 acquire a complete set of stage lighting equip
meni at the lowest possible cost. The volume i3 8Y:" x 117 in
size. with heavy paper and spiral binding—features which
make the valume well suited to practical workshop use.

Commmunity Thealre

A MANUAL FOR SUCCESS
By JOHN WRAY YOUNG

The ideal text lor anyone interested in participating in Com-
munily Theatre as a4 vocation or avocaton, “Organizing 2
Community Theamre,” “A Flight Plan for the Early Years,”
‘Programming for People—Not Computers,” and other chap-
ters are blueprints for solid growth. “Technical, Business and
Legal Procedures” cuts 2 safe and solvernt path through some
tricky undmgrowth  Essential 1o the library of 2l communin
theatres, and to the schools who will supply them with 1alont
in the years 1060 come

=1
ISBN 0 ST 62166 7 .




