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GENERAL INTRODUCTION

Modernism is considered as reaction to the artmtbwement (Drabble 2000). This last
is roughly related with twentieth century Westetaas and social life (ibid.). It is a period of
arts, music, literature, and drama which rejecterldld Victorian aspects of how art should
be constructed, received and what it would sig(@grter and McRae, 1996). In the period of
"high modernism”, from around 1910 to 1950, thedieg figures of modernist literature
contributed radically to rearrange what poetry actibn could be and do: figures like Woolf,
Joyce, Eliot, Pound, Stevens, Proust, and Mallarne¢c..are considered the majors and the

founders of twentieth-century modernism (Horan,2)99

The modern era in Britain was the stage of devetypnand flourishement in all the
different areas of life. The First World War wage thuge deterioration. But despite of all this
hard and destructive times, the flared twinkle wdfgperous and development appeared. This
period of time is known in the golden twentieshe history of Great Britain and the Western
World. (ibid)

The early 288 century saw many British writers rebelling agaiosig held social norms
to an unheard of degree (Terevor Roper, 2000). étwaing many of the value systems and
tightly held world views that had affected the Biit society and art since the birth of the
nation. Change was the main principle of the tim@ew advances in technology, radical new
social theories and two brutal world wars chandedface of the world forever (ibid). Many
of British’s critics began to question that theyltbbelieve in this new world, especially in
the literary field, this diversity and difference$ booms changes of this time to new era
(ibid).

At the end of 19 century, literature seems to be more realisticerathan imaginative
(Horan, 1992). In the 2bcentury many stories of new kinds and themes éfngremerged.
Critics agree that the mind takes a place in tec@®tury literatures; George Orwell was one
of the writers whose writing made huge revolutiomd asignificant impact in English
Literature (ibid).
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Among Orwell's written work Animal Farm, in explamy how he came to write
Animal Farm, Orwell says he once saw a little bdypping a horse It struck me thaif only
such animals became aware of their strength we ldhbave no power over them, and that men

exploit animal in much the same way as the ricHodéixihe [worker].”

In a satire, the writer attacks a severe subjegirbgenting it in an unreasonable light or else
poking fun at it (Mc Grow, 2010). Orwell uses satio depict what he notice as the myth of
Soviet socialism. Thus, the novel tells a storyt theople of all ages can understand, but it
also informs us a second story that of the real-Revolution (ibid). Many writers have

coordinated in great detail the story’s charadietsistorical persons as an example, involving
the power struggle between Napoleon and Snowbakledistorical feuding between Joseph
Stalin and Leon Trostky for control of the Soviatith. Critics also believe that Old Major

represents Karl Marx, who dies before achievingvigen (lbid).

Other comparisons include Moses as the Russiano@thchurch, Boxer and Clover as
workforce, the sheep as the common public, Squealestalin’s government news bureau,
the dogs as Stalin’s military police, and Farmere¥oas Czar Nicholas Il (Mc Grow, 2010).
The farm’s neighbors, Pilkington and Fredericke aaid to be a symbol of Great
Britain and Germany (Ibid), while Mollie suggesit® tOld Russian aristocracy, which resists
change. A remarkable success when published, Arfianah has since become part of school
curricula and popular literary culture. Readers aritics similar have enjoyed its imaginative

premise and the engaging charm of its animal chensc

Orwell's straightforward language draws reader® itlie farm’s world, while the witty
underlying satire invites serious analysis (Opcit).
T. R. Fyvel writes![Orwell] turned the domestic animals on the faimo immediately recognizable
and memorable and sometimes lovable characters.”
Animal Farm is more than a fairy story. It is amonentary on the relevance of

independent thought, truth, and justice. (Mc Gr2@4.0)

Adding to that, Orwell initially struggled to find publisher for Animal Farm (Mc
Grow, 2010). Many liberal intellectuals in Europdmared the Soviet experiment with

socialism
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would produce a society in which everyone workerd amployers was equal, and in which
there were no upper, middle, or lower classes(lbid)

In Orwell's words“they believe that somewhere wanted to, a reallgiagist countrydoes
actually exist. Also British publishers were hesitant to publickiticize their Soviet associates
as World War 1l came to close. The book was publisim 1945, after Germany surrendered
(Mueller, 2008).

Besides Animal Farmis considered as a successful book that had bgaublished for long
period of time, because British publishing authesitfirms declined to offend the country's
Soviet associates (Loewenstein and Mueller, 20@8has become a critical and popular
triumph; and being translated into many languagesaas refused by the Soviet regulations
throughout the Soviet-controlled states accordmigstpolitical content; furthermore, it is one
of Orwell's most lasting achievements (ibid.).

In Animal Farm, Orwell’s interest was deeply to a¢pnany themes and ideologies
against the Soviet Union, he once wrtieery line of serious work that | have writtencenl1936
has been ... against totalitarianisml herefore, the question may raise through thisystach be
mentioned as follows:

What are the author intentions behind the Them@aofuption in Animal Farm?
How is power and corruption shown in Animal Farm?
How does Orwell explore the Theme of Corruptiodmmal Farm?

How is Language used as an instrument of socialai@n

The present research is mainly to find answerdit dquestion by exploring the other
themes in the novel and their significance, in theanwhile accounting for the various
reasons behind mentioning them in the novel.

1- Orwell's objective behind the use of theme ofr@ption is to show the main aspects
of the Stalin era and the leading figures, as a®lto create in his reader’s mind an overview

of Russian communism system.
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2-The Corruption theme in Orwell's Animal Farm s depict the situation and the
controlling system of the Soviet Union (1945) aadransmit a certain impressions and views

towards the modern era (1945).

The purpose of this research is to explore the EhefrCorruption in Orwell’s Animal
Farm, by referring to different quotes from the elow order to get clear understanding of the

author perspective and his point of view.

On the other handAnimal Farmnovel is considered interesting, confused, and more
than objective novel which reflects events durimg $talin era before the Second World War.
So far, it is full of themes including the Corruptitheme (Carter and McRae, 1996).

The present study includes two main chapters. Tt dne deal with a global
overview of the modern period and its literary moeat, the second chapter looks at the
various themes in the Novel and highlights the th@mCorruption.
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CHAPTER ONE HISTORICAL BACKGROUND

Introduction

The modernist period in English literature occupieel years from the beginning of the
twentieth century through roughly 1965 (Ink, 20kOhroad terms, the period was marked by
sudden and unexpected breaks with traditional waysiewing and interacting with the
world. Experimentation and individualism becameugs where in the past they were often

extremely discouraged (Ibid).

Modernism was set in action, in one sense, thraugleries of cultural shocks; the first of
these great shocks was the Great War, which raviagegpe from 1914 through 1918, known
now as World War One ( Ink, 2010). At the timesthivar to end all wars” was looked upon
with such terrible horror that many people simpbuid not imagine what the world seemed
to be plunging towards. The first hints of thattmardar way of thinking called modernism

stretch back into the nineteenth century. As lite@eriods; modernism displays a relatively

strong sense of cohesion and similarity acrossegeamd locales. (ibid)

Furthermore; writer who adopted the modern poiview often did so quite deliberately
and self-consciously (Ink, 2010). Indeed, a cenpralbccupation of modernism is with the
inner self and consciousness. In contrast the ramaorld view, the modernist cares rather
little for nature, being or the overarching struesiof history. Instead of progress and growth,
the modernist thinkers see a growing alienatiothefindividual. The machinery of modern
society is perceived as impersonal, capitalist, anthgonistic to the artistic impulse. War
most certainly had a great deal of influence orhsways of approaching the world. Two
World Wars in the span of a generation effectiv@igll-shocked all of western civilization.
(Ibid)

1.1The Modern Period and Modernism (1910-1945)

In its origins, the modernist period in Englishetdture was first and foremost a
primitive answer against the Victorian culture gmohciples, which had prevailed for most of
the nineteenth century (Ink, 2010). Indeed, a bredk traditions is one of the fundamental

constants of the modernist attitude. Intellectaald artists at the turn of the twentieth century
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believed the previous generation’s way of doinggkiwas a cultural dead end. They could
foresee that world events were increasing into onknterritory (Ibid). The stability of
Victorian civilization was rapidly becoming a thig the past. The assassinatiorAathduke

Ferdinandof Austria was essentially the triggering eventhaf First World War (Ibid).

The modern era is further divided as follows:
The ‘early period’, outlined above, this concludedth the beginning of the Industrial

Revolution in the mid 18th century

The 18th century Enlightenment, and thdustrial Revolution in Britain, can be posited
along with the beginning of an ‘Age of Revolutionstarting with those in America and
France, and then pushed forward in other counpaetly as a result of the upheavals of the

Napoleonic Wars (lbid).

Our present or contemporary era begins with titead these revolutions in the 19th century,
and includes World War I, World War Il, and the €WWar (Ink, 2010).

The modern period has been a period of sigmficeevelopment in the fields of science,
politics, warfare, and technology (Ink, 2010). kshalso been an age of discovery and
globalization: it is during this time that the Epean powers and later their colonies began
their political, economic, and cultural colonizatiof the rest of the world (lbid). By the late
19th and early 20th century, modernist art, pajtecience and culture had come to dominate
not only Western Europe and North America, but a@ievery civilized area on the globe,

including movements thought of as opposed to thet\Afed globalization (Opcit).

The modern era is closely associated with the deweént of individualism, capitalism,
urbanization and a belief in the positive posdiksi of technological and political progress.
The brutal wars and other problems of this era,ynwdrwhich come from the effects of rapid
change and the connected loss of strength of imaditreligious and ethical norms, have led

to many reactions against modern development: agtinand belief in constant progress has

thttp ;//lwww.google.dz/ ?rd,sslei=lubvwsyyafor7aaGac=modernism+modernist+literature
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been most recently criticized by ‘postmodernismhile the dominance of Western Europe
and North America over other continents has beiisized by postcolonial theors.

The concept of the modern world as different framancient or medieval one rests on a
sense that ‘modernity’ is not just another eraistdny, but rather the result of a new type of
change. This is usually conceived of as progres®miby conscious human efforts to better
their situatior?. Advances in all areas of human activity politicglustry, society, economics,
commerce, transport,

communication, mechanization, automation, sciemsglicine, technology, and culture

appear to have transformed an ‘old world’ into tedern’ or ‘new world’. In each case, the
identification of the old Revolutionary change dam used to demarcate the old and old-
fashioned from the modern (Ibid).

Much of the modern world has replaced the Biblmaénted value system, re-evaluated
the monarchical government system, and abolished@tidal economic system, with new
democratic and liberal ideas in the areas of pslitiscience, psychology, sociology, and

economics (Opcit).

1.2 Overview of the Modern Period Literature

The modern period mainly is the time of United Kiogh's development, the state has
ameliorated in many fields as it takes various geanscience, trade, even politics (Herman,
1940). However the most prominent change was tlpgt&liam tendency as new aspect in the
state and in the economic system, as well as itigadlone. Nevertheless, Literature of the

modern period takes its place over all (Ibid).

Modernism as a literary movement reachedheight in Europe between 1900 and the
mid-1920s. ‘Modernist’ literature addressed awtigiroblems similar to those examined in
non-literary forms of contemporary Modernist aticls as painting (Opciticertrude Steits
abstract writings, for example, have often been gamed to the fragmentary and multi-

perspective Cubism of her friefhblo Picasso

“http ;//www.google.dz/ ?rd,sslei=lubvwsyyafor7aa@ao=modernism+modernist+literature
*http ;//www.google.dz/ ?rd,sslei=lubvwsyyafor7aa@ao=modernism+modernist+literature
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The general thematic concerns of Modernist litemtare well-summarized by the

sociologistGeorg Simmel‘ The deepest problems of modern life derive fronckhien of the individual to
preserve the autonomy and individuality of his texise in the face of overwhelming social forcedjistorical

heritage, of external culture, and of the techniqtiife” (the Mentopolis and Mental Life: p13).

Modernist literature attempted to move from the dwof Realist literature and to introduce
concepts such as disjointed timelines. Modernisms digtinguished by an  emancipatory
metanarrative. In the wake of Modernism, and pa$igbtenment, metanarratives tended to
be emancipatory, whereas beforehand this was natorssistent characteristic(lbid).
Contemporary metanarratives were becoming lesyvaetein light of the implications of
World War |, the rise of trade unionism, a gena@tial discontent, and the emergence of
psychoanalysis. The consequent need for a uniffgingtion brought about a growth in the
political importance of culture (Opcit).

Modern literature can be viewed mainly in terms itsf formal, stylistic and semantic
movement away from Romanticism (Green, 2010), ewamgi subject matter that is
traditionally mundane — a prime example behhg Love Song of J. Alfred Prufrobly T. S. Eliot
(1915) (Ibid). Modernist literature often featuesnarked pessimism, a clear rejection of the
optimism apparent in Victorian literature in favoadr portraying alienated or dysfunctional

individuals within a predominantly urban and fragneel society (Opcit).

Many Modernist works, lik€liot'sThe Waste Lanq1922), are marked by the absence of any
central, heroic figure at all, as narrative andratar are collapsed into a collection of
disjointed fragments and overlapping voices (Gr&1,0). Modernist literature, moreover,
often moves beyond the limitations of the Realstal with a concern for larger factors such
as social or historical change, and this is pdsity prominent in stream of consciousness

writing. Examples can be seen in the work of Virgiwoolf and James Joyce (1882-194b)d).

Since we are exploring Literary Modernism, whichaisubset of a larger artistic movement
called Modernism that embraces painting and muSregn, 2010). In the literary realm, it's

basically responsible for some seriously odd litea produced roughly between the end of
World War | and the beginning of World War II. Amtroduction here goes over the Who,

the Why and the Whaibid).
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In the other hand, there are some famous namesiatesb with Modernism, mostly
wrote in Britain or who are more associated witht ghart of the movement (Opcit).

Ulyssses by James Joyce is one of the most signtfibooks to come out of Literary
Modernism. (Opcit).When we think of Literary Modesm, really the king of it is James
Joyce. He's actually Irish, so right off the batwesegot one of these interlopers. His book,
Ulysses, is really considered one of the most 8aamt books that have ever been written.
Another person who's also famous and also an amer] not really British, is T.S. Eliot
(Green, 2010). He's an American. He's a poet arad s is most famous for is a poem called
The Waste Land. He also wrote The Love Song oflfied Prufrock. He has a lot of great

poetry. He won the Nobel Prizeid).

Modernist literature involved many authors andicsitsuch as George Orwell( Animal
Farm.1945), Virginia Woolf, T. S. Eliot, Gertrudget, H.D. (Hilda Doolittle), Dylan

Thomas, Paul Laurence Dunbar, Ezra Pound, Mina lames Joyce, Hugh MacDiarmid,
William Faulkner, Jean Toomer, Ernest HemingwayjnBa Maria Rilke, Franz Kafka,
Joseph Conrad, Robert Musil, Andrei Bely, W.B.Yeatd so oh

1.2.1 The modern and contemporary writers
1.2.2 Rudyard Kipling (1865-1936)

Rudyard Kipling invented the phra%be white man’s burden’using it to describe both the
strain and the duties of Empire. He was born inarehd educated in England; he was a
prolific poet, short story and novel writer. In mevels, Kipling is best known f@talkyand
Co. (1899), Kim (1901and his short storie®epartmental dittie§1866)>

* http://www.google.dz/?gws-rd=cr,sslei=overview+itfe+modern+period-+literature.
® http://www.wikipedia.com//?gwssp=cvr=Rudiakdpling Biography.
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1.2.3 Joseph Conrad (1857-1924)

Kipling makes an interesting contrast to ConradthBwroduces works based on Empire and
the exercise of power, but Conrad’s awarenesseoéxtent to which power corrupts, and the
sense of corruption in his work, far exceeds tloainé in Kipling. Conrad’s most famous

novels arerhe Nigger of the Narcissus (1898), Lord Jim (198@art of darkness (1902)

1.2.4 D. H. Lawrence (1885-1930)

David Herbert Lawrence born in 1885 in Englandwas a man on a self-confessed mission
to liberate society from its social and moral clsaime was a poet as well as a novelist, but he
is still most widely known for his prose work. Thevels most often set for examination

purposes ar&ons and Lovers (19§3The Rainbow (1915) and Women in Love (1921)el kady
chatterley’s Lover (1928)

1.2.5 E.M. Forster (1879-1970)

E.M. Forster was born in England (1879) and eduacatepublic school then Cambridge,
though he lived to 1970, his novels on which himdéawere written before the First World

War. These ar@here Angels Fear to Tread (1905), A Room With @wMi1908), and A Passage to India
(1924).He is also the author of the highly acclaimed caitiwork,Aspects of the Novel (1927)

1.2.6 Virginia Woolf

Virginia Woolf was born on the 25th of January 1882London, England. She was an
essayist, novelist, publisher, critic, especiabynbus for her novels and feminist writings.
Considered to be one of the leading figures of mudeliterature of the twentieth century,
her most notable works are the nowveis. Dalloway Orlandg, To the LighthouseThe Waveand the
feminist essaya Room of One's owdNoolf was an active figure in the London literagciety
during the interwar period and was a member oBlloemsbury Group. Virginia Woolf died
on the 28th of March 1941 in East Sussex, Englanthe age of 59

® http://www.wikipedia.com//?gwssp=cvr=D.H.Lawrenc#pkng Biography.
" http://www.slideshare .com//!thtb-help+=Biographitginia+ Woolf.a+ Life

11



CHAPTER ONE HISTORICAL BACKGROUND

1.3 George Orwell and his Major Works
1.3.1 George Orwell (1903-1950)

George Orwell is the pseudonym of Eric Blair whoswaorn at Mothari, India on 25 June
1903; educated at Cyprian's preparatory schooltbBase where he won a scholarship to
Eton and. after completing his education, worked @sliceman in Burma, attaining the rank
of sub-divisional officer, a private tutor, schdekcher and an assistant in a book &l
fought against the fascists in Spain in 1935-37tke for the BBC for a time during the
Second World War and for Tribune after the war.nfriabout 1930 he tried to earn his living
as a writer, finally achieving outstanding sucocegh his last two novelgnimal Farm(1945)
andNineteen Eighty Fouf 1949). His last years were dogged by tuberculas he died in
London on 21 January 19%6id).

1.4George Orwell's Main Works
1.4.1 A Clergyman’s Daughter (1935)

It is written in 1935 by George Orwell. It tellsettstory of Dorothy Hare, the clergyman's
daughter of the title, whose life is turned upside/n when she suffers an attack of amnesia.
(Drabble, 2000).It is Orwell's most formally expeental novel, featuring a chapter written
entirely in dramatic form, but he was never saitbfwith it and he left instructions that after
his death it was not to be reprinted Despite atirClergyman's Daughtdand keep the
Aspidistra Flying) should be not reprinted, he dihsent that after his death he did not object

to cheap editions 'of any book which may bring fieva pounds for my heirsb{d).

1.4.2 Keep the Aspidistra Flying (1936)

It is first published in 1936, is a socially craicnovel byGeorge Orwell It is set in 1930s
London. The main theme is Gordon Comstock's roraartbition to defy worship of the
money-god angtatus and the miserable life that results (Muller, 20@& aspidistrais a
hardy, long-living plant that is used as a housaipin England. It was especially popular in

theVictorian era in large part because it could not only toleraéak sunlight but also could

® http://www.Slideshare,George Orwell.com: A liféBeorge +Orwell+Alife.
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tolerate the poor indoor air quality that resultexim the use of oil lamps and, later, coal gas
lamps. They had fallen out of favor by the 20thtagn not coincidentally paralleling the
advent of electric lighting. Their use had beenvetespread among the middle class that they
had become music halljoke appearing in songs such as "Biggest Aspalistrthe World",

of which Gracie Fieldsmade a recordinpid).

1.4.3 Coming up for Air (1939)

It is a novel byGeorge Orwellfirst published in June 1939, shortly before dgbreak
of World War IP.It combines premonitions of the impending war withages of an
idyllic ThamessideEdwardian erahildhood. The novel is pessimistic, with its vidghat
speculative buildergommercialismand capitalism are killing the best of rural Emgla

"everything cemented overand there are great new external thrgaits).

1.4.4 Nineteen Eighty-Four (1949)

Nineteen Eighty-Foutsometimed984) is a darkly satirical political novel by Georgev@!'°.
The story takes place in a terrifying dystopia,which an ever-surveillant State enforces
perfect conformity among citizens through propagaridar, lies and ruthless punishment. It
was first published on June 8, 1949, and one ofellsvmost famous works, furthermore; it
Is the inspiration of the word "Orwellian». The ebwntroduced the concepts of the ever-
present, all-seeing Big Brother, the notorious RdOIn the thought police who use
telescreens (televisions that contain a surveidazamera — found in almost every room of the

apartments of the characters in the novel), andi¢hienal language Newspedikid).

1.4.%Animal farm (1945)

It is anallegoricalanddystopiannovella byGeorge Orwellfirst published in England on 17
August 1945. According to Orwell, the book dealshvavents related to tleussian
Revolution of 1917s well as to th8talin Orwell, ademocratic socialisivas a critic

of Joseph Stalimnd hostile to Moscow-direct&talinism an attitude that was critically

shaped by his experiences during 8panish Civil WarTheSoviet Union he believed, had

® http://www.google.dz/?gws-rd=cr,sslei= lubuvbvyafaaOwOkacg =comingup +for+air
Yhttp://www.google.dz/?gws-rd=cr,sslei=Nineteen+Hgjg-Four:
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become a brutalictatorship Orwell described\nimal Farmas asatiricaltale against Stalin
("un conte satirique contre Stalifieand in his essaiwhy | Writé (1946), he wrote thaAnimal
Farmwas the first book in which he had tried, withl tdnsciousness of what he was doing,

"to combine political purpose and artistic purpoge one whole"(Ibid).

Orwell wrote the book from November 1943 to Febyuke844, when the wartime
alliance with the Soviet Union was at its heightl &talin was regarded highly by the British
people and intelligentsia, a circumstance that Omeged. (Borges, 1996).1t was initially
rejected by a number of British and American mh#rs, including one of George
Orwell, Victor Gollancz Its publication was thus delayed, though it bee@ngreat
commercial success when it did finally appear pdricause th€old Warso quickly
followed World War 11 (bid).

1.5 Literary Criticism

George Orwell’'sanimal Farm published in England on August 17, 1945, it iguaibly
the author’s biggest and most influential work.w@lt’s effort had always been influenced by
his deep awareness of social injustices amtlal Farmwasno Different
(http://mww.en.wikipedia.ord). Another notable work by OrweNjneteen Eighty- Foyr
follows a very similar theme of severe injustical anmanipulating government. What made
this novel so eye-popping and revolutionary for titeke was its illumination of how a
totalitarian regime progresses through its vargheses (Ibid).

The satirical nature dknimal Farmcame at no surprise given Orwell's intense
opposition of totalitarianism and firm belief in decratic socialismeraluring theSoviet
Union (Borges, 1996).

Orwell had been a member of the Independent LahdyRAand was a severe critic of
Joseph Stalin and his signature Stalinismnimal Farmrecordsthe tale of a group of farm
animals as they revolt against their human mabter Jones, attempt to create an intangible

perfect society first presented by the vision ofl ™ajor, the prized 12-year-old boar who

Yhttp://www.google.dz/?gws-rd=cr,ssleizaao0wOkacgtgfiterary+criticism
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dies the day after giving his astounding speedhdcanimals. Going deeper than its juvenile
disguise Animal Farmis an allegory of both the Russian Revolution drertse of Stalin’s

1.6 The Marxist Literary Theory

“The Marxist analysis has got nothing to do with tiappened
in Stalin's Russia: it's like blaming Jesus Chftis the Inquisition
in Spain.” (Tony Benn, 1925:79)

The Marxist approach to literature is based onpifiéosophy of Karl Marx, a German
philosopher and economist. His major argument thras whoever controlled the means of
production (the factories) in a society controlkb@ society. Marx noted a disparity in the
economic and political power enjoyed by the factowners and not allowed to the factory

laborers.

He believed that the means of production (i.e.,liasis of power in society) should be
placed in the hands of those who actually operthitech. He wrote that economic and political
revolutions around the world would eventually plgmver in the hands of the masses, the
laborers. To read a work from a Marxist perspectmee must understand that Marxism
asserts that literature is a reflection of cultaneqg that culture can be influenced by literature.
Marxists believe literature can instigate revolotfo
Meanwhile, the political economibtiedrich Engelg1820 -1895) found out that he had been
at similar perspectives of Marx. That's why theyhbdecided to the contribution to explain
the principles of communism (later called Marxismpd to manage an international

movement(Eagleton, 1976).

Marxist theory also, considered a sociological apph to literature that viewed works
of literature or art as the products of historicates that can be analyzed by looking at the
material conditions in which they were formed. lamst ideology, what it often classify as
a world view (such as Victorian age) is actuallg #rticulations of the dominant class
(Culler, 1997) harsh, iron-fist government Marxigpproach generally focuses on the clash

between the dominant and repressed classes iniagy gge and also may encourage art to

2 hitp:/lwww.google.dz/?gws-rd=cr,sslei=lubuvbvyafaaOwOkacgh=the+marxist+literary+theory
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CHAPTER ONE HISTORICAL BACKGROUND

imitate what is often termed "objective" realityflBe Frankfurt School is also associated with

Marxism and rejected realism (Cuddon, 1998)

Marxism developed primarily as a way of examinimgfdrical, economic, and social
issues, Marxist tendency does not deal explicitihvtheories of literature; consequently,
there is no one orthodox Marxist school (as the@niorthodox Freudianism)9 , but rather a
diversity of Marxist readings. Thus, in the prefaé¢he book ofTerry Eagleton Marxisrand

Literary Criticism, Eagletonwrites ironically:“No doubt we shall soon see Marxist criticism cotalaly

wedged Between Freudian and mythological approad¢bditerature, as yet one More stimulating acadie

‘approach,’ one more well-tilled field of inquireudents to tramp.” ( Eagleton, 1976).
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Conclusion

Through this part, we deduce that the modern pdnasl many characteristics, which
make it different from the other periods in ternissociety, the author style, who was
occupied with the daily life problems and the shagmmlitical issues during the First
World War. Adding to that, the modern novel and ithportant event that affected the
world and Literature, this last became more vivnd gopular than the other written

novels.
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CHAPTER TWO CRITICAL REERW

2.1Literary Analysis of Animal Farm

Introduction

In this chapter, we focus on George Orwell's nom@inal Farm through this part we
intends to uncover several themes and to spotlghtthe theme of Corruptidh
Moreover, George Orwell novel has a significantregpntation of the Soviet Union
during the Stalin era, as far as this study is eamed with the analysis of the novel we
will also focus on the time of the author and ttreure of the Soviet system. The aim
Is to show a critical review of the novel and thehar’'s point of view after writing his
novel Animal farm(lbid).

2.1 Literary Analysis of Animal Farm
2.1.1 Plot summary

Manor farm is a small farm in England run by theshaand often drunk Mr. Jones. One
night, a boar named Old Major gathers all the Ahémaf Manor Farm togeth&t
Knowing that he will soon die, Old Major gives aesph in which he reveals to the
animals that men cause all the misery that aniraatfure. Old Major says that all
animals are equal and urges them to join togetberebel. He teaches them a
revolutionary song calletBeasts of Englarid(Ibid).Old Major dies soon after, but two
pigs named Snowball and Napoleon adapt his idgashe philosophy of Animalism.
Three months later, the animals defeat Jones inngmanned uprising. The farm is

renamedAnimal Farni.

The cleverness of the pigs, the immense strengta bbrse named Boxer, and the
absence of parasitical humans make Animal farmpemaais (http:www.litcharts.com).
The animals post the Seven commandments stateaffhahimals are equal and no
animal may act like a human by sleeping in a bealkiwg on two legs, killing other

animals, drinking alcohol, and so on (lbid).

13 http://www.google.dz/?gws-rd=cr sslei=luvbvyaforéaqu=literary+analysis+ofanimal+farm
% http://www.google.dz/?gws-rd=cr,sslei=luvvvbgk@ogdnnkl=animal+farm+plot+summary
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CHAPTER TWO CRITICAL REERW

A fight for power soon develops between the twosp8nowball and Napoleon. The
challenge comes to a head over Snowball’s ideaitd B windmill .

At the final debate about the windmill, Napoleodardogs he has secretly reared to be
his own vicious servants and has them chase Snbwib@ih Animal Farm
(Ibid).Napoleon tells the other animals that Sndwvas a “bad

influence”, eliminates the animals’ right to voéad takes “the burden” of leadership on
himself .He sends around a pig named Squealer, pdrsuades the animals that

Napoleon has their best interests at heart (Opcit).

Three weeks later Napoleon decides they shouldd kihié windmill after all. The
animals set to work, with Boxer leadiig Focusing on the windmill reduces the
productivity of the farm, and all the animals biog {pigs get less to eat. The pigs begin
to trade with other farms, move into Mr. Jonesisraouse, and start to sleep in beds.
This confuses the animals who considered this doldm behavior. But when they check
the commandment about beds, it reads:’no animdl skeep in a bed with sheets”
(Ibid).

Over the next few years, animal farm battles wisthhuman neighbors. The windmill
gets destroyed first by a storm and then by a huati@tks (Opcit). Napoleon blames
all catastrophes on the “traitor” Snowball, andsufear tactics information control, and
deadly purges of anyone he considers an enemyetogshen his power over the fafm
Meanwhile, the pigs secretly continue to rewrite tommandments and all of Animal
Farm’s history to support their lies (Ibid). Theiegthe animals less food and demand
more work, while eating more and working less theelves. The other animals duped
by the pigs’ misinformation, continue to considee imselves part of great revolution
(Opcit).

15 http:/iwww.litcharts.com/littanimal-farm/plot-oveiew.
18 http:/iwww.litcharts.com/littanimal-farm/plot-oveiew.
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When Boxer, the most devoted worker on the farnmoisonger able to work, the pigs

sell him to a glue factory and use the proceedsijowhiskey.

Years pass. Now only a few of the remaining aninmadsthe farm experienced the
revolution .Even fewer remember its goals. The pégeh themselves to walk on two
legs and begin carrying whigsWhen the animals look at the Seven Commandments,
they have been replaced by the statemeit:ahimals areequal. But someanimals are
more equal than others The pigs make peace with their human neighborshave a
feast. The other animals are shocked to discowarttiey can no longer tell the pigs

from the humans (Ibid).

2.1.2 Setting

Time

As is the case with most fables; Animal Farm tsise@n unspecified time period
and is largely free from historical references thauld allow the reader to date the
action precisel}f. It is fair to assume, however, that Orwell means thble to be
contemporaneous with the object of its satire,Rhesian Revolution (1917-1945). It is
important to remember that this period represetiiedrecent past and present at the
time of writing and that Orwell understands thengigance of the story’s action to be

immediate and ongoing rather than historical (Ibid)

Place

The events take place in an imaginary farm in Bmgjldondon

Yhttp://www. litcharts.com/lit/animal-farm/plot-oveiew.
18 http:/iwww.litcharts.com/littanimal-farm/setting
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2.1.3 Characters
The Major Characters
Pigs

Old Major

He creates the ideas behind Animalism and inspire®ther animals to rebel. As
prize boar, Old Major has lived a relatively preged life among the animals. This
privileged life has given him the time to think alb@nd understand fully the ways that
humans exploit and enslave animals. Old Major syiné® both Carl Marx and
Vladimir Lenin, the fathers of Communism. Orwellsdebes him:He was twelve years

old and had lately grown rather stout, but he walsasmajestic-looking pig, with a wise and

benevolent appearance in spite of the fact thaublses had never been c(®himal Farm: 1).

Napoleon

One of Old Major's main disciples. A "fierce-looki Berkshire boar," Napoleon
prizes power over ideas, unlike Snowball, Napokeother main disciple. Napoleon is
cowardly, shrewd, calculating, and selfish. Whigefully supports the revolution
against Mr. Jones, he cares more about his ownmihvae he does about the ideals of
the revolution. Hi selfishness leads him to buikdtlitarian government based on
terror and lies that gives him more power overdtieer animals than Mr. Jones ever
had. Napoleon symbolizes Stalin, who led the Sdyi@on from 1930 until his death in
1953.George describes him“@dstarge, rather fierce-looking Berkshire boar, tioaly

Berkshire on the farm, not much of a talker, bitiha reputation for getting his own

way” (Animal Farm: 9).

Snowball

A pig. Alongside Napoleon, one of Old Major's maiisciples. Snowball is a
more lively, original, and intelligent pig than Napon, but he is less shrewd in the
ways of power. Snowball values the ideals of th@kdgion more than Napoleon does,

though at times Snowball does seem willing to $&erthe principle of animal equality
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for his own personal comfort. In the end, despieviall's bravery in supporting the
revolution, his political naiveté is no match forapbleon's cunning. Snowball
symbolizes Trotsky, a rival of Stalin exiled fromu$sian and assassinated on Stalin's
orders in Mexico in 1940nowball was described dsSnowball was a more vivacious pig

than Napoleon, quicker in Speech and more invefitv@mal Farm: 9).

Squealer

Short and fat, Squealer is a terrific speaker whoritizes his personal comfort
above all else. Whenever the pigs violate the tenefAnimalism, Squealer persuades
the other animals that the pigs are actually adtingveryone's best interest. Squealer

represents the Soviet press, which Stalin conttdheoughout his rule.

Humans

Mr. Jones

The owner of Manor Farm, and once a strict anctcéienaster, Mr. Jones has in
recent years become drunk, careless, and inefégctinough he remains as casually
cruel and arrogant as ever. Mr. Jones symbolizesRilissian Tsar in the early 20th
century. He was described &#r. Jones, of the Manor, had locked the hen-hofisethe

night, but was too drunk to remember to shut the poles”(Animal Farm: ).

Mr. Frederick

The owner of the neighboring farm of Pinch field. VAcious, cruel, and

calculating man, Frederick symbolizes the Fascesh@ans.
Mr. Pilkington
The gentleman owner of the neighboring farm of iRgkon. A man who prefers

recreation to farm work, Pilkington represents tAbies,before World War I,

particularly the British.
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Mr. Whimper

The human that the pigs use as their connectidhagmutside world, Whimper
symbolizes capitalists who got rich doing businggh the USSR.

Equines

Boxer

A horse. Strong hardworking, He is extremely hoht@ahough not so intelligent,
although quite naive. He believes deeply in th@ldion. Boxer is described &gixer
was an enormous beast [...] a white stripe down hisengave him a somewhat stupid

appearance (Animal Farm: 2).

Clover

Is a gentle, motherly, and powerful mare, who sugpohe revolution. She
becomes a witness to the corruption of the revahudis it turns into a totalitarian state.
Clover symbolizes the female working class and @etgsof the Soviet Union. She was
described asClover was a stout motherly mare approaching médiifie, who had never quite

got her figure back after her fourth foal” (Animgarm: 2).

Mollie

A vain horse who loves sugar and wearing prettigaiis in her mane,
Mollie never much cares about the revolutMollie symbolizes the selfish and

materialistic middle-class. Orwell described her‘ag the last moment Mollie, the foolish,

pretty white mare who drew Mr. Jones’s tarp” (&l Farm: 2)

Benjamin

A donkey. Guided by a skeptical philosophy that Will always be difficult and
painful, Benjamin is not surprised when the pigsrgat the revolution and transform
Animal Farm into a totalitarian state.Benjamin esmnts those who were aware of

Stalin's unjust and oppressive policies but didhimgf to try to stop them.
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Other Animals

Minimus

A pig who writes propaganda poems and songs pcaiNiapoleon and Animal
Farm. Minimus represents the takeover of art byppganda in a totalitarian state that

aims to control what its citizens think.

Muriel
A goat. One of the few animals other than the jpigd dogs who become fully

literate.

The Puppies

Two dogs each of whom gives birth early in the nowapoleon takes the

puppies in order to “educate” them.

Moses

A tame raven who constantly speaks about a bebptéce called Sugarcandy
Mountain where all animals go when they die. Maggsesents organized religion.
Orwell described him asvioses was Mr. Jones's especial pet, was a spy &ad-hearer,
but he was also a clever talker. He claimed tokiebthe existence of a
mysterious country called Sugarcandy Mountain, hictv all animals

went when they died” (Animal Farm: 10).

The Sheep

Dumb animals who believe whatever propaganda i@ tolthem and follow

orders. The sheep represent the duped citizensotdlgarian state.
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The Hens

They are the first to rebel against Napoleon inNbgel

The Cows

They were milked and stolen by the Pigs, who ledrmemilk them, while the

other animals refused and denied such behaviors.

2.1.4 Point of view

The story is told from the point of view of the camron animals of Animal Farm,

though it refers to them in the third person plasl'they.”

2.1.5 Themes

George Orwell’s Novel is rich with themes, the manes are:

Totalitarianism

George Orwell once wratéEvery line of serious work that has written sid@86 has

been ... against totalitarianism."

AnimalFarmis no exception. Totalitarianism is a form of gawveent in which the state
seeks to control every facet of life, from econaraad politics to the each individual's
ideas and beliefs (Martin, 1986). Different totliin states have different justifications
for their rule. For instance, Mr. Jones runs MaRam based on the idea that human
domination of animals is the natural order of tisinghile Napoleon and the pigs run
Animal Farm with the claim that they are fightiray animals against evil humans
(Ibid).
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Revolution and Corruption

Animal Farmdepicts a revolution in progress. Old Major gitles animals a new
perspective on their situation under Mr. Jones,clvheads them to envision a better
future free of human exploitatibh His revolution in Animal Farm, like all popular
revolutions, arises out of a hope for a betterriutét the time of the revolution, even
the pigs are excited by and committed to the ideaaersal animal equality (ibid).

Class Warfare

One of the main principles of Animalism is that allimals are equal. But quite
quickly the pigs begin to refer to themselves asntimworkers” to distinguish
themselves from the other animals, who are physladbrers (Terevor-Roper,
2000).0ver time, this sense of separation taked: hbé pigs begin to discourage their
children from playing with the children of the othanimals, and then establish
themselves as absolute rulers of the "lesser" rméadi@rers Animal Farnshowshow
differences in education and occupation lead toddaeelopment of class, which leads
inevitably to class warfare, in which one classkse®, dominate the other. Animal
Farm suggests that the "mind working" class withast always prevail in this struggle
(Ibid).

Language as power

Animal Farmshows how the minority in power uses vague langupgppaganda,
and misinformation to control the thoughts and ddsliof the majority in the lower

classe?.

19 http://www.google.dz/?gws-rd=lubvuwwyacfgchslk=mai+farm+themes+litcharts.
“http://www.google.dz/?gws-rd=lubvuwwyacfgchslk=aairfarm+themes+litcharts.
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The Soviet Union

Animal Farmsatirically attacks the Soviet Union by mirroringny events from
Soviet history in the novel. The events of AnimakiR that mirror historical events in
the Soviet Union, such as the revolution and thessquent corruption of its ideals
(Ibid).

2.2 Theme of Corruption in the Novel

The corrupting effect of power is one of the cdntinemes ofAnimal Farm At
the beginning of the booKStephen, 1986: 315DId Major describes the oppression
that the animals experience, and predicts thad#yewill come when they overthrow
their human masters and build an equitable so ibigy).

When the animals of Manor Farm drive off Jonesappears that day has
come(Thompson and Lamb, 20053ut we quickly see that the pigs, by virtue ofithe
leadership of the revolution, quickly become coteapby power. Napoleon continues
to pay lip service to the principles of the revaatthrough most of the book, but his
actions are far removed from the principles of Aalism. He and the other pigs begin
to claim privileges for themselves, and eventubltyuses the dogs to purge those who
question his authority. Snowball is driven from them for dissent, and gradually, the
pigs become more like the humans they fought totok@w (1bid).

The corruption of the principles of the revolutianillustrated by the changing
Seven Commandments, which are misused over thesemifrthe book to the point
where, at the end, they read onBll"animals are equal but some animals are moreaéqu
than others' (Animal Farm 16).

The book's final passage, when some of the animelg the pigs arguing and
playing cards with Pilkington and the other humamsthe farmhouse, makes the
corruption of power most cle&fwelve voices were shouting in anger, and theyenalt
alike. No question, now, what had happened to &dlced of the pigs? The creatures outside
looked from pig to man, and from man to pig, arahifrpig to man again; but already it was

impossible to say which was which.” (Animal Farrid) 1
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This quote depicts that the pigs attain poweratiti They are delighted. This is a
very common idea that every powerful man gets @bed at some Lord Acton quotes
"Power corrupts and absolute powasolutely’ Animal Farm is a true point in his journey
to attain power. Corruption is inevitable in pow€his ultimatum is depicted in animal

farm.

The pigs revel the power they are bestowed witth@gh the start is filled with
sincerity to confer freedom to animals from thetarilhumans but soon their motive
gets tainted with private lust for povierWhen the pigs are granted a little power, they
see its effect is good. Everyone respects themy, steet leading all and this leadership,

the ability to dictate a huge group arouses tharstttain more power (lbid).

To gain more power they get corrupted. And sooy #re mere doppelgangers of
what they previously stood against-the human®ower goes hand in hand with
corruption. Power is not just a word but a forcejeay moving force which compels
man to enact many actions. It makes him corruptdgamberous and the sole reason is
lust for power. This last is also evident when tifi@ of pigs later competes in the race
for power. The once united house is now dividedia# to power (Ibid).

2.3 Important Quotations related to the theme of Couption
“Beasts of England, beasts &rid

Beasts of gMand and clime
Hearken to my joyful tiding
Of the golden future timé&njmal Farm: 1)

These lines from Chapter | constitute the firstseeof the song that Old Major
hears in his dream and which he teaches to theofdste animals during the fateful
meeting in the barn. Like the communist anthemetinationale,” on which it is based,
“Beasts of England” stirs the emotions of the ansmand fires their revolutionary
idealisnf®.

2 http://www.google.dz/?gws-rd=cr;;sa=major+themes+in+animal+farm+by+georg+orwell+sparkenote.
22 http://www.google.dz/?gws-rd=cr;;sa=major+themes+in+animal+farm+by+georg+orwell+sparkenote.
z http://www.google.dz/?gws-rd=cr;;sa=major+themes+in+animal+farm+by+georg+orwell+sparkenote.
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As it spreads rapidly across the region, the sawgsghe beasts both courage and
solace on many occasions. The lofty optimism ofvtlbeds “golden future time,” which
appear in the last verse as well, serves to kee@nimals focused on the Rebellion’s

goals so that they will ignore the suffering alahg way (Ibid).

Later, however, once Napoleon has cemented hisat@mver the farm, the song’s
revolutionary nature becomes a liability. Squealeastises the animals for singing it,
noting that the song was the song of the Rebelmw that the Rebellion is over and a
new regime has gained power, Squealer fears thesmpoivsuch idealistic, future-
directed lyrics. Wanting to discourage the animakhacities for hope and vision, he
orders Minimus to write a replacement f@easts of Englaridthat praises Napoleon

and emphasizes loyalty to the state over the pafinimalist ideology (ibid)

“Four legs good, two legs bad” (Animal Farm: 3)

This statement, which occurs in Chapter Ill, cdngts Snowball’'s condensation
of the Seven Commandments of Animalism, which thedves serve as abridgments of

Old major’s stirring speech on the need for to marthe lower classes.

Although the slogan seems to help the animals aehleeir goal at animal unity
in the face of human oppression. The phrase insgammne of the novel's many
moments of propagandizing, which Orwell portraysoae example of how the elite
class abuses language first, enabling them tofglaritheir minds the principles that
they support, it soon becomes a meaningless sdeatet by the shedfiegs baa-d”),
two serving no purpose other than to drown outesiBeg opinion. By the end of the
novel, as the propagandistic needs of the leaqedtange, the pigs alter the chant to
the similar-sounding but completely antithetit&bur legs good, two legs better
“At this there was a terrible baying sound outsid®d nine enormous dogs wearing brass-

studded collars came bounding into the barn. Thaghdd straight for Snowball, who only

sprang from his place just in time to escape tBeapping jaws.”(Animal farm: 5)

These lines from Chapter V describe Napoleon’sevibexpulsion of Snowball
from Animal Farm, which parallels the falling-ouetiveen Joseph Stalin and Leon

Trotsky. Napoleon, who is clearly losing the cohties the hearts and minds of the
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lower animals to his rival Snowball, turns to hisvpte police force of dogs to enforce
his supremacy.

As Stalin did, Napoleon prefers to work behind slkeenes to build his power by
secrecy and deception, while Snowball, as Trotskly devotes himself to winning
popular support through his ideas and his eloquddapoleon’s use of the attack dogs
in this passage provides a blatant example of iffierences with Snowball and points
beyond the story to criticize real leaders forthesie of such authoritarian tacfits

More generally, this episode is the first of manyshich the political positioning
of the Rebellion’s early days gives way to overblence, openly subverting the

democratic principles ohnimal Farm(lbid).

Itsignals the deterioration of Animal Farm fromaxiety based on equal rights to
a society in which those who are powerful determwhe gets what rights (Opcit).

“All animals are equal, but some animals are mogua than others.The ultimate
example of the pigs’ systematic abuse of logic language to control their underlings,
this final reduction of the Seven Commandmentsciviaippears in Chapter X, clothes
utterly senseless content in a seemingly plausifd@istic form.

Although the first clause implies that all animal® equal to one another, it
does not state this claim overtly. Thus, it is [lussto misread the wortlequal’ as a
relative term rather than an absolute one, meahiatgthere can be different degrees of
“equal-ness, just as there can be different degreesloifalness, for example (more
colorful, less colorful). Once such a misreading kaken place, it becomes no more
absurd to say “more equal” than to say “more coldrBy small, almost imperceptible
steps like these, the core ideals of Animal Farrd any human nation gradually
become corrupted.

The revision of the original phrase also pointsh® specific form of corruption
on Animal Farm. The initial, unmodified phrase makeference to all animals, its

message extending to the entire world of animathomtt distinction. Similarly, Old

24http://www.google.dz/?gws-rd=cr;;sa=major+themes+in+a nimal+farm+by+georg+orwell+sparkenote
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Major expresses ideals that posit the dignity bfthe comradeship of all, the inclusion
of all in voting and decision-making, so that nceagroup or individual will oppress

another.

The revised phrase, however, mentions an “all,"dmly in order to differentiate a
“some” from that “all,” to specify the uniquenesise elite nature, and the chosen status
of that “some.” The pigs clearly envision themsshas this privileged “some”; under
their totalitarian regime, the working animals &xsly to serve the larger glory of the
leadership, to provide the rulers with food and fatn and to support their luxurious
and exclusive lifestyle.

“If you have your lower animals to contend withhe said, Wwe have our lower
classe8( AnimalFarm,2%;This quote, delivered by Mr. Pilkington to Napoleand his
cabinet during their well-catered retreat inside fdwmhouse in Chapter X, makes fully
explicit the process of ideological corruption thats been taking place throughout the
novella. Old Major’s notion of the absolute divisiof interests between animals and
humans here gives way to a division between twsesels, even cutting across species
lines. Pigs and farmers share a need to keep ddwin taboring classes. Mr.
Pilkington’s witticism lays bare the ugly but commequation of laborers with animals.

Moreover, the quote serves to emphasize directty dignificance oAnimal
Farmas a social commentary, cementing the conceptual bietkveen the downtrodden
animals and the working classes of the world. Ore®plodes his “fairy story,” as he
termed it, by bringing it into the realm of humaansequence, thereby making its

terrors all the more frightening to his readership.

2.4 Critical Reception

Orwell’'s Animal Farmbecame‘a critical and popular triumph” after it was fihal
published and printed by the leftist firm of SecRewWarburg (Oakland, 1998)Animal
Farmis regarded as Orwell’'s most influential work alomgth Nineteen Eighty-

FourandHomage to Catalonialt was translated into many different languages and
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Joseph Stalin wasted no time banning the Russiamowvein all Soviet-ruled areas when
it came out. It's intricate and understandable oapgh to political systems and

corruption makegnimal Farma classic work and ddsting achievemeri(lbid).
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Conclusion

Through this chapter, we have tried to focus ugmnliterary analysis of George
Orwell's Animal Farm by shedding the light on tlemne of corruption as main point,
as well aslt is important to mention thaanimal Farmis written in a classical form
when it comes to the use of ways thatare less ctioveal as far as the expression of

the events in Russia is concerned.

32






During the modern era, the British society has @epeed many challenges and
effects as a consequence of the First World WarthadSecond one which the most

substantial reasons that imposed change on maieyethif aspects of life.

Moreover, a number of writers and critics wereueficed by the social problems
at that time which was the starting point to deahvin their works; George Orwell is
among those writers who often exposed in his bab&sevents and the circumstances
of his time and the leading figures behind that. Bla¢hor satirizes humans' endless
desire for power and dominance through the leadfrtge pigs. After fighting, animals
would rather return back to their normal life.

In this story, it demonstrates that humans arsiogaafter fame and wealth, the
political sarcasm is greatly seen in the story. Whiger once saidThe crowd isunreliable
but we still have to count on them in the &nihe condition of nowadays society is the
same, such as good men aren’t identified easilgselvould rather go to other nations

to make their aspirations come true, or agairnzsssively.

The novelAnimal Farmby George Orwell is a very interesting, complexd an
informing novel. George Orwell uses Animal farmpiortray people of power and the
common people during the Russian Revolution. Theehastarts off with Major
Explaining to all the animals in the farm how treg being treated wrongly and how
they Conover throw their owner, Mr. Jones. Thewlfyngang up on their owner and he
leaves the farm. Then, they start their own farmthwtheir own rules and

commandments.

Originally the two people in charge of thenimal Farm are Napoleon and
Snowball. Napoleon is really greedy and wantstal power to be his, so he gets the
animals to turn on Snowball and make him leavefdéine. After Napoleon took over
the pigs started disobeying the commandments Heapigs, as well as all the other
animals, organized and wrote down at the beginointheir take over. Soon the pigs

have disobeyed, and changed every law there wastfie beginning, and the pigs start



acting and looking like humans. After thatimal Farmslowly starts to lose power and

Mr. Jones takes back over.

Although the animals cannot speak, write, plandreadrink alcohol, they act
like human and that what make the novel more isterg and vivd and Critics note that
the writer is underlining a basic tenet of humaturea some will always exist who are
more ambitious, ruthless, and willing to grab powean the rest of society and some
within society will be willing to give up power f@ecurity and structure. In that sense

Animal Farmis regarded as a cautionary tale, warning readdetgaevolution.
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Glossary of Terms

Animalism

Animalism— A philosophy That is created by the pigss defined by its seven
commandements that preach about equality between

Animals. In This system, humans are the enemy. Alsrshall not wear clothes,
sleep in a bed or drink alcohol because these aneah actions. Squealer secretly
updates these commandements as the pigs becomelikeofeimans by sleeping in
beds and drinking alcohol.(Ibid) Later the commanedet reads;no animal shall sleep in

a bed with sheets.”

Fable

Fable is a short story to teach a lesson, ofteh animals behaving as humans, or

a story that is a lie

Joseph Stalin

Russian leader who succeeded Lenin as head &fdmenunist Party and created atotal

itarian state by purging all opposition (1879-196®)://www.thefreedictionary.com

Leon Trotsky (1879 -1940)

A Russian revolutionary theoretician, and the Leadddhe Bolshevik revolution
(1917). Few years later, he was expelled from ¢benmunist party (1927) and
banished (1929) for his opposition to the author#aim of Stalin and his emphasis on

world revolution (http//:wikipedia.com).



The Seven Commandments

the seven Commandments are the basic principlasiofalism worked out by the

pigs and described originally as “unalterable lawg”which the animals were to live

(http//:www.helpme.com). The Seven Commandmentg weitten on the barn wall for

all animals to see and read if they could (lbid).

they are as follows:

1.

. Whatever goes on four legs,or has wings, igeadt

~N O OB~ WODN

Whatever goes on two legs is an enemy.

. No animal shall wear clothes.

. No animal shall sleep in a bed.

. No animal shall drink alcohol

. No animal shall kill any other animal.

. All animals are equal.

Totalitarian

It

controls every part of life, so that there is povate area or independent

organizations. The political system penetratesathele society - dominating religion,

family life, economy, education, everything. Aetkiery top is the all-powerful leader
(Lazar, 2010).






Appendix

Chronological Life of George Orwell
1903Eric Arthur Blair was born, and he is known by pen name George Orwell.
1911Eric arrived at St Cyprian's.
1921He studied at Eton until December.
1922 He sailed on board S.S. Herefordshire via the %isral and Ceylon to join the
Indian Imperial Police in Burma.
1924He was posted to the frontier outpost of Myaungimythae Irrawaddy Delta
1924He was promoted to Assistant District Superintehden posted to Syriam, closer
to Rangoon.
1925He went to Insein, the home of Insein Prison, #moad largest jail in Burma.
1927He resigned from the Indian Imperial Police to beea writer.
1929He fell seriously ill in February, and was takerthte Hopital Cochin.
1932Blair became a teacher at The Hawthorns High Scleoplep school for boys in
Hayes,West London.
1933 Blair left Hawthorn to become a teacher at FraydleQe, in Uxbridge, West
London.
1934He drew on his experiences in the Burma policafernovelBurmese Days
1935A Clergyman's Daughtewas published on 11 March.
1936He wrote his essaghooting an Elephant.
1936 Orwell decided to go to Spain to take part in thgargsh Civil War on the
Republican side.
19380rwell's experiences in the Spanish Civil War gase toHomage to Catalonia
1939He wrote material for his first collection of ess#yside the Whale
1946His experiences there were the basis of his ddsaythe Poor Die
1949He recorded for the BBC.
1950He died in London in January.
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Abstract

The present study attempts to explore the them€afuption in Orwell’s
Animal farm (1945), it tries to shed light on theiter's motives behind dealing witt
the different themes used in his Novel. Throughthig study, we aimed at laying
finger on the author use of the theme focusingt® meaning and significance. Th
former uses the example of a small farm in whiohmals rebel against their huma

owners as an emblem for the corruption of commuraachtotalitarianism, and the urg

of man to dominate his fellows; in this case thanafs are not animals at all, but

recognizable human figures, many of them basedigurels from the Communist

Revolution in Russia. This last is divided into twbapters. Chapter one is a glob

study concerning the period and the Historical baoknd. Chapter two highlights a

critical review of Orwell’'s Animal Farm and the rmajthemes raised in his Novel the

an investigation on the Corruption theme and itam&y.
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Keywords:Animal Farm, Corruption, the Soviet Union, Politic&ystem,

Power, Leadership, Communism.
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